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CATALOGUE 
of  Pictures  in  the  Art  Gallery  of  the 
Technical  School  at  Heywood,  with 
an  Introduction  to  the  Study  of 

them  by 
THOMAS  KAY,  the  Donor. 


PREFACE. 

1.  The  Objects  of  Art  described  in  this  Catalogue, 
and  any  that  shall  hereafter  be  included  by  the  Founder 
in  exchange  or  in  addition  thereto,  shall  remain  the 
property  of  the  Founder  during  his  lifetime,  and  shall 
be  held,  kept  and  preserved  by  Trustees  during  such 
period,  subject  to  the  right  of  the  Founder  to  remove, 
add  to,  replace  or  re-arrange  the  position  of  any  or  all 
of  such  Objects  of  Art. 

2.  That  at  the  Founder's  death  the  Objects  of  Art 
referred  to  in  the  preceding  clause  shall  become  a 
charitable  endowment  to  be  held  for  the  benefit  of  the 


public  and  the  advancement  of  Art.  As  such  they 
shall,  from  the  date  of  the  death  of  the  Founder,  be 
kept  and  preserved  by  the  Trustees  upon  trust  for  the 
purposes  of,  and  as  part  of  the  said  Art  Gallery  and 
Museum,  and  (subject  and  without  prejudice  to  the 
powers  and  provisions  herein  contained)  to  be  used  and 
enjoyed  as  hereinafter  provided. 

3.  In  case  the  Art  Gallery  should  no  longer  be 
required,  or  should  circumstances  arise  which  would 
make  the  removal  of  these  works  of  art  necessary  or 
desirable,  they  are  to  be  offered  first  to  the  County 
Borough  of  Stockport,  providing  that  thelatter  possesses 
a  suitable  place  for  their  reception,  exhibition,  and 
preservation.  Failing  this  they  are  to  be  offered,  as  the 
gift  of  Thomas  Kay  wherever  placed  for  preservation 
and  public  exhibition,  to  the  Corporation  of  Man- 
chester, and  failing  this  to  the  Corporation  of  London, 
the  Governors  of  the  National  Gallery  or  National 
Portrait  Gallery  in  turn,  for  such  of  the  portraits  as 
may  be  historical  and  such  of  the  others  as  may  be 
considered  suitable  for  preservation. 


A  Short  History  of  Painting: 
as  a  Fine  Art. 


TN  selecting  these  pictures  for  the  Art  Gallery  of 
^  the  Technical  School  it  has  been  done  with  a  view 
of  showing  the  progress  of  Painting  and  the  Decora- 
tive Arts  from  an  early  period. 

It  is  a  matter  of  no  little  astonishment  to  find  pic- 
tures of  three  and  four  hundred  years  ago  so  little 
damaged  by  age  that  the  student  may  restore  them  in 
imagination  to  their  original  colour,  form,  and  finish. 

It  has  been  necessary  to  clean  the  surface  of  many  of 
these  paintings  by  a  substance  called  Tolite,  a  process 
which  requires  both  experience  and  deftness,  in  taking 
off  just  enough  of  the  outer  oxydised  and  dirty  cuticle 
so  as  to  leave  the  original  varnish  intact,  and  so  that  the 
paint  enshrined  thereunder  may  be  unveiled.  This 
treatment  has  been  pronounced  by  those  who  had  seen 
the  pictures  to  be  highly  successful,  and  details  have 
been  revealed  which  were  previously  hidden,  so  that 
the  scope  and  intent  of  the  artist  may  be  observed. 
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With  regard  to  many  of  the  pictures  painted  at  the 
present  day,  they  can  hardly  be  expected  to  retain 
their  full  characteristics  of  quality  by  reason  of  the 
fact  that  fugitive  and  temporary  colors  made  in  the 
laboratory  of  the  chemist  are  commonly  used — colors 
which  decompose  each  other.  Sulphur  and  its  com- 
binations— as  contained  in  the  atmosphere  where 
coal  is  burned,  and  also  in  minerals — when  brought 
into  contact  with  white  lead,  cause  it  to  become 
black.  White  lead  paint  is  the  common  base  or 
priming  which  spreads  well  and  more  effectually  fills 
up  the  pores  of  panels  or  canvas.  An  example  of 
this  is  exhibited  in  a  water-color.  No.  ixxxix,^  "The 
Bather,"  painted  by  J.  D.  Watson,  wherein  it  will  be 
observed  that  the  lights  or  white  color  along  the  arm  to 
the  right  and  on  that  of  the  left  have  become  quite 
black.  This  is  the  effect  of  the  sulphur  in  the  atmosphere, 
which  has  acted  upon  the  lead  previously  white  and 
thereby  formed  a  sulphide  of  lead  permanently  black. 

The  old  painters  escaped  much  of  this  because  they 
were  not  provided  with  chemical  colors.  They  used 
natural  mineral  pigments  such  as  yellow  ochre,  raw 
and  burnt  sienna,  Naples  yellow,  raw  and  burnt  umber, 
terra  vert,  malachite  and  other  greens,  various  cobalt 
blues,  various  forms  of  black,  native  vermilion,  with 

*  The  Nos.  in  this  historical  sketch  refer  to  pictures  enumerated  in  the 
following  descriptive  catalogue. 
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madder  brown  and  carmine.  Both  of  these  last  were 
used  very  sparingly,  and  only  to  modify  the  reds  so  as 
to  tone  them  into  cardinals  or  cherry  and  flesh-colors, 
to  heighten  the  yellows  and  give  quality  to  those  shades 
of  color  which  nature  provides  so  abundantly,  and 
which  have  to  be  imitated  for  our  admiration. 

A  Short  History  of  the  Art  of  Painting 

may  make  these  pictures  more  interesting  to  the 
student. 

The  Artists  of  Byzantium  (Constanti- 
nople) were  the  first  to  represent  the  Christian  as 
opposed  to  the  Heathen  School  of  Art. 

Christian  Art  became  a  distinct  culture  in  the  6th 
Century,  about  the  time  of  Justinian,  and  it  terminated 
at  the  Conquest  of  Constantinople  by  the  Crusaders 
in  I  204.  I'hence  with  the  Greco-Byzantine  artists 
it  proceeded  into  Italy  and  was  first  cultivated  at 
Sienna.  The  Byzantine  Art  is  peculiarly  represen- 
tative of  the  Eastern  Church  and  is  still  cultivated  in 
Russia.  It  is  remarkable  for  its  gilded  backgrounds 
and  paintings  on  gold,  for  the  excellenceof  its  technique, 
its  fixing,  preparation  and  careful  finish  rather  than 
for  the  broader  imaginings  of  succeeding  Italian  artists 
who,  however,  derived  much  of  their  inspiration  from 
its  source.  (See  "  The  Crucifixion,"  No.  i.  Artist 
unknown.     About  A. D.  1300.) 

7 


After  the  Latin  Conquest  of  Constantinople,  Italy 
began,  under  religious  influences,  to  revive  the  dormant 
genius  of  its  people  by  what  is  known  as  the 
Rena,9SSa,91CG.  This  new  birth  is  usually  ascribed 
to  the  I  5th  Century,  but  the  babe  had  to  emerge  from 
its  swaddling  clothes  of  the  14th  Century  before  the 
magnificent  work  which  it  accomplished  was  possible. 

There  were  various  Schools  of  Painting,  such  as  the 

Tuscan  or  Florentine  School,  of  which  the 

following  artists  were  illustrious  examples  : 

Cimabue.  Born  A.D.  1240, 

Giotto  (de  Bordone)  1276. 

Orcagna  (Andrea  di  Cione).  ,,  130^ 

Fra.  Fillipo  Lippi.  1400. 

Botticelli.  i447- 

Leonardo  da  Vinci.  1452 

Michael  Angelo.  „  H75 

Of  the  Umbrian  or  Roman  School: 

Raphael.  Born  A.D.  1453. 

Timoteo  Delia  Vite.  SeeNo.  vii.       „  1469. 

Of  the  Venetian  School : 

Giorgione.  Born  A.D.  1477. 

Titian.  „  1477. 

Tintoretto.  Died  A.D.  1597. 

Paulo  Veronese.  See  No.  xviii.  Born  A.D.  1528. 


Of  the  Neapolitan  School  there  is  the  name  of 
Giovani  Antonio  D'Amalo 

(II  Vecchio).  Born  A.D.  1475. 

And  the  Spaniard,  Ribera, 

called  Spagnoletto  ,,  1588. 

The  School  of  Lombardyproduced  the  greatest 
master  of  Chiaroscuro  (light  and  shade)  : 

Corregio.  Born  A.D.  1493. 

Whilst  Art  was  making  rapid  progress  in  Italy,  the 
Renaissance  was  making  its  influence  felt  throughout 
Europe,  and  the  Flemings  were  founding  their  Schools 
in  the  Netherlands.  In  the  15th  Century  Art  was 
being  diffused  and  leaving  the  beaten  track  to  make  a 
pathway  of  greater  originality  in  both  form  and  color. 
G  enre  painting  began  to  flourish,  and  although  religious 
subjects  still  formed  and  exemplified  the  greatest 
imaginative  beauty  that  Art  could  produce,  yet  the 
homely  subjects  of  these  Netherland  painters  formed 
an  epoch  in  the  traditions  of  Painting,  for  each  one 
of  them  had  his  own  genre,  which  means  style  or 
mannerism. 

Connectedwith  the  early  SchoolS  of  Germany 
and  the  NetherlandSgwe have thefollowing names: 
Van  Eyck  (Jan). SeeNo.v.  Born  about  A.D.  1390. 
Roger  Van  der  Weyden.  Born  A.D.  1400. 
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Hans  Holbein  SeeNo.  x.    Born  A.D.  1497. 

(the  younger). 

Albrecht  Diirer.  1471- 

Frans  Pourbus  (senior)     See  No.  xvi.  1545- 

Frans  Pourbus  (filius)       See  No.  xx.    ,,  i  569. 


(called  the  younger),  whose 

sign-manual  was  F.P.F. 

Peter  Paul  Rubens.  See Nos.  xxii.,  xxiii.  ,,  i  577, 
Antony  Vandyck.  1599 

Jan  Davidsz  de  Heem.  See  No.  xxvH.  ,,  1  600, 
Adriaen  Brouwer.            See  No.  xxi.  1605 

Rembrandt.  „  1607 
Wm.  Van  Aelst.            See  No.  xxix.  1620 


The  Florentineand  Spanish  Art  flourished 

wherever  the  Roman  Church  was  established.  The 

Spanish  School  of  Painting;  was  the  latest  of 

the  modern  schools  to  be  formed.  This  is  somewhat 
unaccountable  as  religion  flourished  in  that  country, 
and  its  architecture  was  well  advanced  before  that  in 
the  Netherlands.  In  1527  Spain  caused  a  great 
calamity  to  happen  to  the  Arts  of  Rome,  for  in  that 
year  the  army  of  Charles  V.  sacked  the  city  and  dis- 
persed the  great  School  of  Raphael  over  Italy. 
Benvenuto  Cellini,  a  great  artist,  jeweller,  and  sculptor 
describes  the  episode. 
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Spa.nish  Art  has  a  close  connection  with  the 
Schools  of  Italy,  especially  those  of  Venice  and  Naples, 
while  it  was  also  fed  during  its  supremacy  in  the 
Netherlands  by  the  Flemish  School. 
Luis  de  Morales  (El  Divino),  i6th 
Century.  He  specialised  in  Heads 
of  Christ  Crowned  with  Thorns.    See  No.  xvii. 
Juan  Bautiste  Joannes  SeeNo.xv.  Born  A. D.  i  523. 
(Macep). 

Velasquez.  See  No.  xxvi.         „  1599. 

Bartolome  Esteban  Murillo.  „  1617. 

See  Nos.  xxxii,  xxxiii,  xxxiv,  xxxv. 

The  French  School  of  Painting:  was  a 

branch  of  the  Schools  of  Italy  until  the  end  of  the 
I  8  th  Century.  Francis  I.  employed  many  distinguished 
Italian  artists  in  France,  and  from  their  work  has 
arisen  what  is  known  as  the  French  SchOOi> 

A  few  of  the  earliest  French  painters  were  : 

Jean  Foucquet  (flourished  about  1461) 
and  was,  in  1472,  painter  to  Louis  XI. 

Francois  Clouet  See  No.  xiv.  Born  A. D.  1520. 
(called  Janet) 

Jean  Cousin  was  living  in  1560. 

Pierre  Mignard.      See  No.  xxxvii.        ,,  1610. 

Nicholas  Mignard.  1605. 


The  English  School  of  Painting:.  Few 

English  artists  of  importance  were  known  before  the 
reign  of  Charles  I.,  1625,  and  even  the  masters  of  his 
period  were  almost  exclusively  portrait  painters. 
England,  as  was  the  case  in  other  countries,  had  to 
import  teachers  of  the  Art  of  Painting.  What  the 
Italians  did  in  Spain  and  France  was  also  done 
by  Flemish  and  German  masters  in  England.  Henry 
VIII.  paid  some  slight  attention  to  the  Arts  by  em- 
ploying distinguished  foreign  artists,  amongst  whom 
was  Jan  Mabuse,  whose  picture  of  the  "  Adora- 
tion of  the  Magi  "  has  been  acquired  by  the  nation 
for  ^40,000  in  this  year  of  our  Lord  191  i.  In 
the  reign  of  this  monarch  a  greater  artistic  activity 
commenced  in  England,  for  one  ofthe  greatest  European 
painters,  Hans  Holbein  (the  younger)  was  living  in 
this  country.* 

Other  painters  in  this  monarch's  reign  were  John 
Browne,  sergeant-painter  to  His  Majesty  in  i  5  i  i ,  and 
Andrew  Wright,  another  sergeant-painter.  A  list 
is  preserved  of  other  sergeant-painters  appointed  by 
preceding  kings.  These  were  painters,  designers  and 
decorators  to  their  Majesties  for  Art  work  generally. 

*  There  is  a  story  in  "  Percy's  Anecdotes  "  that  "  a  nobleman  complaining:  to  Henry  VIII.  of  some 
rude  treatment  he  had  received  from  Holbein  :  the  Kingf,  who  knew  the  provocation,  said,'  Yon 
have  not  to  do  with  Holbein,  but  with  me  ;  I  tell  you,  of  seven  peasants  I  can  matce  as  many  lords; 
but  of  seven  lords  I  could  not  make  one  Holbein.'  " 
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Luke  Hornebolt,  or  Horembout,  of  Ghent,  was  paint- 
ing in  England  during  this  king's  reign  ;  his  father  and 
sister  were  both  painting  here,  the  latter  dying  at  Wor- 
cester. Sir  Antonio  More  (Antony  Moro)  succeeded 
Holbein  in  the  service  of  Henry  VIII.,  and  was 
principal  painter  to  Queen  Mary.  Federigo  Zuc- 
chero  was  employed  by  Queen  Elizabeth. 

Other  Painters  in  Eng^land  were  : 

Marc  Geerarts  (Gerard).  See  No.  xiii. 
Mireveldt. 

Nicholas  Hillard.  A.D.  i  547-1619. 

Isaac  Oliver.  1 555-1 617. 

Peter  Oliver.  About  A.D,  1594-1654. 


Reign  of  James  i. 

Paul  Van  Somers. 
Cornelius  Janssens. 
Daniel  Mytens. 


A.D.  1603-1625. 


See  No.  xxv. 


Reign  of  Cliarles  I.         A.D.  1625-1649. 
Rubens. 
Vandyck. 
William  Dobson. 

Robert  Walker  (was  painting  in  1652). 
Richard  Gibson  (the  dwarf).    A.D.  161  5-1690. 
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Reigfn  of  Charles  II. 

Antonio  Verrio.  A.D.  1639-1707. 

Sir  Peter  Lely.  See  No.  xxxi.  ,,  1618-1680. 
William  Van  der  Velde.  16 10-1693. 

William  Van  der  Velde,  the  younger,  i  6  3  3- 1 707. 

Reign  of  William  III. 

Sir  Godfrey  Kneller.  A.D.  1 646-1 723. 

Georgfian  Period. 

Jonathan  Richardson.  A.D.  i  666-1745. 

Charles  Fervas.     Established  in  London,  1708. 
Wm.  Aikman.  A.D.  1682-1731. 

Thomas  Hudson.  ,,     1 701-1779. 

Samuel  Cooper.  Born  A.D.  1709. 

Down  to  the  latter  part  of  the  i8th  Century  the 
painters  in  England  seemed  to  confine  themselves  to 
portrait  painting — landscape  and  genre  painting  being 
neglected. 

The  principal  artists  were  : 

Sir  James Thornhill.  Born  A.D.  1 676.    Died  1734. 

William  Hogarth.  1697.  1764. 

See  No.  xli. 

Sir  Joshua  Reynolds.  1723.       ,,  1792. 

See  No.  xliii. 


George  Romney.      Born  AD.  1734. 

Died 

0 

1 802. 

De  Roode.  See  No.  xlii. 

1736. 

99 

1791. 

r>        *           *        TXT"  . 

Benjamin  West.  ,, 

i7'3- 

99 

1782. 

1  nomas  Gamsborough.  „ 

1727. 

99 

1788. 

TV  yr     *     A         1  *      T7"  C 

Maria  Angelica  Kaurmann. 

1741. 

99 

I  807. 

James  JNorthcote. 

1746. 

99 

0 

1831. 

John  Opie. 

I76I. 

99 

I  807. 

Benjamin  Robert  Haydon. 

—  0 
1786. 

99 

I  846. 

Wilham  Etty. 

0 

1787. 

99 

0 

1849. 

George  Morland.SeeNo.  xliv. 

1763. 

99 

I  804. 

James  Ward.  „ 

1769. 

99 

1859. 

T     TV  /r     \HT  nr' 

J.  M.  W.  Turner.  ,, 

1775- 

9  9 

1851. 

John  Constable. 

1776. 

99 

0 

1837- 

bir  1  homas  Laurence. 

1769. 

99 

1830. 

0  •         T  T                      T»  1 

bir  Henry  Raeburn 

1756- 

99 

1823. 

oil  uaviQ  vv  iiKie 

1785- 

99 

184I. 

David  Cox  ,, 

1783- 

99 

1859- 

Sir  Edwin  Landseer 

I  802, 

99 

1873- 

(These  lists  have  been  compiled  from  Bryan's 
Engravers  ;  "  Wornuni's  "  Epochs 

'  Dictionary  of  Painters  and 
of  Painting,  " 

and  from  other  sou 


ces). 


In  olden  times  there  was  a  sort  of  apprenticeship 
or  pupilage  to  go  through  by  those  having  a  bent  or 
inclination  for  artistic  painting — some  children  for 
instance  show  a  strongly  marked  power  of  delineation 
in  drawing  the  forms  of  animals,  etc.  A  youth  marked 
with  this  quality  served  under  a  master  to  grind  his 
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colors,  watch  his  processes,  see  him  work,  and  assist 
him  in  the  same. 

There  is  a  story  told  that  Juan  de  Paresa,  a  mulatto 
slave  employed  by  Velasquez  de  Silva  to  mix  his  colors 
and  replenish  his  palette,  worked  unknown  to  his 
master  with  such  success  and  satisfaction  to  himself, 
that  he  became  solicitous  to  obtain  the  approval  of 
King  Philip  II.  of  Spain,  his  master's  great  patron. 
It  was  the  custom  of  Velasquez  to  exhibit  only  one 
picture  at  a  time,  all  the  others  having  their  faces  to 
the  wall,  and  the  King  was  accustomed  to  ask  for 
them  all  to  be  exposed. 

Paresa  substituted  one  of  his  own  for  his  master's 
and  when  they  were  turned  round  at  the  King's  demand, 
it  commended  itself  strongly  to  Philip's  appreciation. 
"  Velasquez,"  said  the  King,  "  you  must  not  only 
overlook  this  transgression  in  Paresa,  but  observe  that 
the  possession  of  such  talents  should  emancipate  the 
possessor  of  them."  This  decree  was  obeyed  by 
Velasquez,  and  Paresa  had  his  freedom.  The  grateful 
man  continued  his  voluntary  service  until  the  death  of 
Velasquez. 

With  regard  to  the  immense  number  of  pictures 
by  Rubens  (2, 253, exclusive  of  484  drawings)*  which 

*  Bryan's  "Dictionary  of  Painters  and  Engfravers." 
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are  to  be  found  throughout  the  artistic  world,  it  is 
interesting  to  read  his  catalogue  and  prices  for  three 
pictures  which  he  offered  to  exchange  for  some 
antiquities  in  marble  belonging  to  the  English  Am- 
bassador, Sir  Dudley  Carleton,  in  1618. 

"500  Florins.  A  Prometheus  bound  on  Mount 
Caucasus  with  an  Eagle  who  gnaws  his  liver,  by 
my  hand.     The  Eagle  by  Snyders. 

"  1,200  Florins.  The  Last  Judgment.  Begun 
by  one  of  my  pupils,  after  a  picture  of  large 
dimensions  that  I  did  for  his  Most  Serene  High- 
ness the  Prince  of  Newberg,  who  paid  me  3,500 
florins  for  it.  The  picture  being  unfinished  I 
could  retouch  it  in  such  a  way  that  it  would  pass 
for  an  original." 

"  600  Florins.  A  picture  of  Achilles  clothed 
as  a  woman,  painted  by  my  best  pupil  and  entirely 
retouched  by  me.  A  charming  work  and  full 
of  many  beautiful  young  girls." 

From  this  it  will  be  obvious  that  Rubens,  whose 
favourite  pupil  was  Vandyck,  had  a  School  of  Painting. 
He  not  only  designed  pictures  himself  but  taught  his 
pupils  to  design,  and  in  almost  all  of  them  it  may  be 
said,  although  the  conception  and  the  finish  of  the 
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pictures  are  owing  to  Rubens'  brain  and  hand,  the  mere 
detail  was  the  handicraftsmanship  of  his  pupils  or 
employees,  and  so  it  may  be  said  of  most  of  the  other 
old  masters. 

As  Rubens  influenced  the  genius  of  Velasquez,  so 
the  latter,  20  years  afterwards,  influenced  that  of 
Murillo. 

These  three  painters  represent  the  great  tidal  waves 
which  reached  the  high  water  mark  of  Art  in  Spain 
before  that  country's  decline.  The  Armada,  the 
Inquisition,  and  the  loss  of  the  Netherlands  were  the 
receding  waves  which  destroyed  its  influence  for  the 
furtherance  of  humanity  in  Science,  Art,  and  Progress. 

England  utilized  her  opportunities  about  the  same 
time.  Out  of  the  Elizabethan  Renaissance,  helped 
by  the  Netherlander  artists,  she  cultivated  a  School  of 
her  own  which  nourished  Wm.  Dobson,  Peter  Lely, 
Godfrey  Kneller,  with  Hogarth,  Reynolds,  Romney, 
Gainsborough,  and  that  galaxy  of  painters  of  whom 
we  are  so  justly  proud.  These  are  the  founders  of 
our  own  School  which  lives  to-day — for  by  them  and 
from  their  works  has  arisen  a  love  of  the  fine  arts 
the  elements  of  which  are  now  taught  in  all  schools  in 
our  midst.  Art,  however,  is  not  extinct  in  Spain. 
Many   modern   artists  have  rivalled  our  own,  and 
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any  person  who  saw  the  Exhibition  of  Spanish  Art 
in  the  Guildhall  of  London,  a  few  years  ago,  will 
readily  acknowledge  the  admirable  technique  and 
industrial  ability  of  the  Modern  as  well  as  the  Ancient 
Schools  which  were  there  exhibited. 


QUEEN  VICTORIA'S  VISIT  TO  IRELAND  IN  1853. 

The  Queen  and  Prince  Albert  at  Dublin  Exhibition, 
Where  the  Picture  "  HAGAR  IN  THE  WILDERNESS,"  ' 
By  BARTOLOME  ESTEBAN  MURILLO 
was  exhibited.     See  No.  XXXV. 


From  The  Graphic. 
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Authenticity  of  Pictures. 

An  important  consideration  with  regard  to  paintings 
and  their  authenticity  is  that  of  originahty.  If  there 
be  others  of  the  same  subject  by  the  same  artist,  or 
that  may  be  ascribed  to  him,  an  element  of  doubt  is 
introduced. 

It  is  well  known  that  many  artists  reproduced  or 
created  replicas  of  their  works — George  Morland  did 
so — and  it  is  not  an  uncommon  proceeding  in  more 
recent  times.  Holman  Hunt  reproduced  his  celebrated 
"  Shadow  of  the  Cross,"  and  others  did  the  like. 

The  frame  in  which  a  picture  is  enclosed  may  also 
be  something  from  which  to  judge,  because  if  it  be  of 
the  period  in  which  the  painter  lived,  this,  conjoined 
with  the  absence  of  any  other  like  it,  adds  considerably 
to  the  evidence  of  its  nature. 

In  the  condition  of  a  picture  there  are  many  readable 
signs  which  cannot  be  reproduced  artificially,  the 
varnish,  the  absence  or  presence  of  a  signature,  and 
the  source  whence  it  was  derived,  all  have  to  be 
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examined  with  knowledge  in  order  to  form  a  correct 
judgment.  The  study  of  these  trivialities  helps  the 
expert  to  arrive  at  a  trustworthy  opinion.  There  are, 
however,  other  conditions  which  often  nullify  expert 
conclusions,  and  one  has  occurred  recently  which  may 
serve  as  an  illustration.  It  is  reported  in  The  graphic 
of  October  28,  191 1,  that  some  50  years  ago  a  poor 
scholar  named  Peter  Cunningham,  published  some 
documents  of  the  time  of  William  Shakespeare  from 
the  accounts  of  the  Master  of  the  Revels  found  in  the 
Public  Record  Office.  These  being  submitted  to 
experts  about  the  middle  of  the  last  century  were 
pronounced  impudent  forgeries,  and  Cunningham 
died  a  broken  man  charged  with  the  crime  of  having 
forged  them.  These  so  called  forgeries  have  recently 
been  shewn  by  Mr.  Ernest  Law  to  be  genuine — the 
writing  and  ink  have  been  tested  microscopically  and 
chemically  by  Professor  J.  Dobbie,  f.r.s.,  and  his 
conclusions  verified  by  Sir  George  Warner,  Sir  Henry 
Maxwell-Lyte  and  others. 

It  is  obvious  that  experts,  being  only  human,  often 
reject  evidence  amounting  to  proof,  but  since  in  Art 
it  is  more  distinguished  to  question  rather  than  to 
accept,  an  adverse  opinion  is  preferably  given,  lest 
an  acknowledgment  of  error  should  be  followed  by  a 
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loss  of  prestige.  There  is  also  the  professional  jealousy 
of  modern  artists  who  not  unnaturally  feel  that  present 
art  as  a  living  dog  is  worth  much  more  than  any  of 
the  dead  lions  of  the  past. 

In  the  case  of  many  Netherland  artists,  the  writer 
has  seen  colored  paper  lithographed  copies  fastened 
by  varnish  on  to  wood  panels,  and  so  thickly  coated 
with  varnish  afterwards  that  the  paper  fibre  becomes 
lost  within  it.  This  fraud  is  extremely  difficult  of 
detection,  for  nothing  but  a  microscopical  examination 
of  the  base  from  which  the  varnish  has  been  dissolved 
will  reveal  the  sophistication. 

The  picture  catalogued  No.  xviii.,  attributed  to  Paulo 
Veronese,  affbrds  a  curious  subject  for  enquiry,  because 
the  figures  of  Joseph  and  Mary  are  copies  of  a  wood- 
cut by  Albrecht  Diirer,  as  shewn  in  the  accompanying 
picture,  "The  Flight  into  Egypt,"  issued  in  Venice, 
A.D.  1557,  and  etched  by  J.  Hopfer,  and  published 
by  the  courtesy  of  I'he  Connoisseur. 

This  picture  is  from  the  Santry  Court  Collection. 
The  panels  upon  which  it  is  painted  have  warped 
and  parted,  necessitating  the  crevice  to  be  refilled 
with  paint.  There  are  three  considerations  to  be 
taken  into  account  with  regard  to  this  painting  :  for 
if  painted  by  Paulo  Veronese  it  would  seem  to  prove 
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Copyright  to  Thofnas  Kay 
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him  to  have  plagiarised  from  Albrecht  Diirer.  Secondly, 
that  it  may  be  a  composite  picture  by  someone  else  ; 
and  thirdly,  that  it  may  be  a  painting  by  Albrecht 
Diirer  himself. 

It  is  somewhat  difficult  to  assume  that  Paulo  Veronese 
would  copy  the  work  of  Albrecht  Diirer  on  one  of  his 
own  pictures,  and  that  work  not  an  unimportant  one, 
yet,  Diirer  being  dead,  one  can  imaginehim doing  so  to 
save  the  trouble  of  getting  models  to  paint  from,  there 
being  no  copyright  in  those  days. 

Albrecht  Durer.  Born  A.D.  1471.  Died  i  528. 
Paulo  Veronese.  ,,       1528.     ,,  1588. 

(Paolo  Caliari). 


This  Collection  of  Pictures  has  been  ren- 
dered possible  by  the  dispersion  of  some  of  the  art 
treasures  of  Santry  Court,  County  Dublin.  See  notes 
under  the  description  of  the  portrait  of  Lady  Santry, 
No.  xxxi.  Many  of  the  others  are  from  the  collection 
of  the  late  Thomas  Stainton,  of  Welbeck  Street, 
London,  who  travelled  widely  about  1850-60,  and 
collected  a  large  quantity  of  antiquities,  mostly  of  an 
artistic  nature,  when  values  were  not  high  and  supplies 
abundant. 
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Any  linguist  with  means,  fond  of  foreign  travel,  and 
possessed  of  artistic  knowledge,  had  abundant  oppor- 
tunities in  the  byways  of  Europe,  particularly  in  the 
Peninsula,  of  acquiring  many  rare  and  valuable  things. 

Old  treasures  were  conserved  as  the  language  is  by 
the  Latin  races.  In  remote  chapels  and  chateaux, 
abbeys  and  convents,  they  accumulated  undisturbed. 

Many  of  the  pictures  came  from  the  Peninsula  at 
that  disturbed  time  when  there  was  no  settled  govern- 
ment in  Spain. 

Since  that  time  collectors  have  been  hard  at  work, 
and  the  dealers'  stocks  are  either  exhausted  or,  if  of 
value,  sent  to  Paris,  London,  Berlin,  or  New  York. 

Since  I  880 — in  the  writer's  knowledge — the  dealers 
in  Seville,  Lisbon,  and  other  towns  of  the  Peninsula, 
have  been  depleted  of  their  ancient  stores. 

On  a  visit  to  Granada,  after  the  cholera  epidemic, 
about  I  880,  many  rare  and  curious  objects  of  antiquity 
were  to  be  obtained.  The  carved  wood  frame,  con- 
taining the  Tesserae  from  Tebessa,  No.  ixxxiv.  was  so 
obtained. 

The  search  for  a  suitable  old  Spanish  carved  frame 
for  another  picture,  led  to  an  interview  in  Seville  with 
Doctor  Leandro  Gregorio  de  Rijado,  through  whom 
was  acquired  the  picture  of  "The  Nativity"  by  Murillo, 


24 


and  its  beautiful  frame  from  the  Sisters  of  the  Con- 
vent of  La  Madre  de  Dios,  in  Seville.  From  Richard 
Smith,  B.A.,  in  Manchester,  was  acquired  the  Francis 
Pourbus  Filius  and  the  works  of  Hughson  Hawley, 
From  Mr.  W.  Grimshaw'sand  Mr.  George  Freemantle's 
private  collections  were  acquired  the  Byzantine  Picture 
and  the  Martyrdom  of  a  Saint.  The  works  of  R. 
G.  Somerset  were  painted  on  the  scenes  in  travelling 
through  Egypt,  Italy,  Sardinia,  Northern  Africa, 
Spain,  and  France.  Others  were  obtained  by  purchase 
from  the  artists  and  from  dealers  in  country  towns, 
Manchester,  Northampton,  Shrewsbury,  London, 
etc.,  during  the  last  50  years. 

The  names  of  the  artists  and  the  subjects  of  the 
pictures  have  been  derived  from  inscriptions  on  the 
backs  and  some  on  the  faces — others  are  from  cata- 
logues. 

The  "Memento  Mori,"  attributed  to  Jan  de  Heem, 
contains  on  the  faded  deeds,  below  the  skull,  a  name 
which  reads  like  "  Lauryssens"  :  what  this  means  is 
not  yet  known. 

The  picture  of  Philippe  le  Bon,  Due  de  Bourgogne, 
contains  on  the  frame  an  inscription  not  yet  trans- 
lated. As  his  court-painter  was  Philippe  Henne,  this 
work  has  been  temporarily  attributed  to  him. 
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Notices  and  Data  relating  to  the 
Pictures  and  the  Artists. 


No.  i.      The  Crucifixion. 

Artist  unknown.  Painted  about  A.D.  I3OO. 
A  good  example  of  Byzantine  Art,  probably  executed 
in  Italy. 

No.  ii.      Portrait  of  tlie  Poet,  Francesco 
Petrarca. 

Artist  unknown.  Painted  about  A.D.  134I. 
This  portrait,  with  its  inscription  'Trans  Pet,"  is  that 
of  a  Poet  crowned  with  everlasting  bays.  The  panel 
on  which  it  is  painted  is  badly  worm-eaten  and  each 
hole  has  been  recently  stopped  with  wax  to  prevent 
further  decay.  The  artist  who  painted  this  portrait 
is  believed  to  have  been  contemporaneous  with 
Petrarca. 

Francesco  Petrarca  was  born  in  Italy  in  1304,  and  died  about  1370. 
He  removed  with  his  father  to  Avignon,  in  France,  at  eight  years 
of  age,  and  there  he  studied  the  law  and  wrote  poems.  He  loved 
or  is  supposed  to  have  loved  a  lady  named  Laura.  "  He  sang  her 
beauty  and  his  love  in  those  sonnets  whose  mellifluous  conceits 
ravished  the  ears  of  his  contemporaries,  and  have  not  yet  ceased  to 
charm."  On  Easter  Day,  1341,  he  was  crowned  in  the  Capitol  of 
Rome  with  the  laurel  wreath  of  a  poet,  and  about  this  date  the  por- 
trait was  painted. 
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No.  hi.    Portrait  of  Richard       King  of 
England, 

Artist  unknown.    About  A.D.  I39O. 

It  is  interesting  to  follow  the  gradations  of  Art  from 
the  simple  rigid  form  of  portraiture  as  shewn  in  this 
portrait  onward  to  its  higher  culminations. 

Richard  II.  ascended  the  throne  of  England  A.D.  1377,  before  his 
twelfth  birthday.  He  was  the  son  of  Edward  the  Black  Prince,  and 
was  the  one  who  on  Jack  Cade  being  struck  down  in  Smithfield  by 
the  Lord  Mayor  of  London,  rode  forward  to  meet  the  insurgent 
crowd  saying,  "My  good  people,  what  means  this  disorder  ?  Are  ye 
angry  that  ye  have  lost  your  leader?  I  am  your  King.  Follow  me, 
I  myself  will  be  my  people's  leader."  He  by  this  means  saved  his 
own  life  and  the  lives  of  his  attendant  courtiers. 

No.  iv.  Portrait  of  Philippe  Le  Bon 
Duo  de  Bourgogne.— The  Good 
Duke  of  Burgundy.  Founder  of  the  Order 
of  the  Golden  Fleece.  Artist  unknown. 
About  A.D.  1400.  The  chain  of  the  Order 
is  shewn  about  his  neck.  The  frame  is  also 
decorated  with  the  insignia  of  the  Order, 
and  what  seems  to  be  the  name  of  the 
artist  or  owner  of  the  picture  or  maker  of 
the  frame  N'HALTRE  N'ARAS,  which 
may  be  interpreted  as  N.  Haltre,  born  at 
(or  of)  Aras. 
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There  was  an  artist  named  PIERRE  or  PICART 
HENNE,  portrait  and  historical  painter,  who  was 
born  in  Hainault,  and  was  painter  to  the  Duke  of 
Burgundy  in  1401.  Referring  to  Picart  Henne, 
Bryan  in  his  ''Dictionary  of  Painters  and  Engravers" 
says:  "He  was  probably  the  same  as  Pierre  Henne, 
who  in  141 7  or  141  8  painted  the  portrait  of  Margaret 
of  Burgundy,  Countess  of  Hainault.  He  resided  at 
Mons,  and  worked  for  the  town  of  Roeulx  in  the 
years  1395-96  and  141  2-1  3.    He  died  before  1422." 

"The  Order  of  the  Golden  Fleece  is  one  of  the  oldest  and 

most  honourable  Orders  of  Knighthood  in  Europe,  and  was  established 
by  Philip  III.  of  Burgundy  (surnamed  The  Good  ")  at  Bruges  on 
the  occasion  of  his  marriage  with  his  third  wife,  Isabella,  daughter  of 
King  John  1.  of  Portugal.  In  the  beginning  of  the  statutes  of  the 
Order,  Philip  said  he  took  the  name  from  the  Golden  Fleece  of  the 
Argonaut  Jason  (see  poems  on  this  subject  by  Appolonius  of  Rhodes 
— in  Greek — and  Flaccus — in  Latin)  and  that  the  protection  of  the 
Church  was  the  object  of  the  Order.  He  declared  himself  Grand 
Master,  and  ordered  that  this  dignity  should  be  hereditary  in  his 
successors  in  the  Government.  The  chief  decoration  of  the  Order 
is  a  charm  composed  of  flints  and  steels  alternately  with  the  golden 
fleece  attached — a  sheep's  skin  suspended  by  the  middle,  and  the 
head  and  legs  hanging  down.  Annual  chapters  were  to  be  held, 
when  the  majority  was  to  decide  on  the  admission  of  new  members. 
But  several  of  the  first  statutes  were  changed.  Philip  himself  increased 
the  number  of  Knights  from  24  to  31  :  Charles  V.  his  grandson,  to 
51.     The  last  chapter  was  held  in  1559  in  Ghent.    Since  that  time 
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the  Monarch  has  made  Knights  of  the  Golden  Fleece  according  to  his 
pleasure.  When  after  the  death  of  Charles  V.  the  Burgundian 
possessions  and  the  Netherlands  fell  to  the  Burgundian-Spanish  line 
of  the  House  of  Austria,  the  Kings  of  Spain  exercised  the  office  of 
Grand  Master  of  the  Order  ;  but  when  the  Emperor  Charles  VI. 
received,  after  the  war  of  the  Spanish  succession,  the  Spanish,  after- 
wards the  Austrian  Netherlands,  he  insisted  upon  being  held  as 
Grand  Master.  The  dispute  was  not  settled,  and  the  Order 
at  present  is  conferred  both  at  Vienna  and  Madrid.  The  Chain  is 
now  the  decoration  only  of  the  Grand  Master,  the  other  Knights 
wear  a  golden  fleece  on  a  red  ribbon.  The  Spanish  Golden  Fleece 
differs  from  the  Austrian  by  the  inscription  '  Pretium  laborum,  non 
vitae  '  upon  the  steel." 

No.  V.     Adoration  of  the  Magi. 

Artist:  VANE YCK.  80011390.  Died  1440. 

This  is  an  important  specimen  of  Van  Eyck's  art, 
where  his  wealth  of  color  and  accumulation  of  detail 
exhibit  a  distinct  type  of  art,  viz.  :  that  which  revels 
in  the  embellishment  of  every  bit  of  his  work,  so  that 
hardly  a  square  inch  is  to  be  found  without  some  show 
of  his  decorative  quality. 

"Now  when  Jesus  was  born  in  Bethlehem  of  Judea  in  the  days  of 
Herod  the  King,  behold,  there  came  wise  men  from  the  East  to 
Jerusalem," 

"  Saying,  Where  is  he  that  is  born  King  of  the  Jews?  for  we  have 
seen  his  star  in  the  East  and  are  come  to  worship  him." — Matthew  ii. 

This  allusion  to  the  wise  men  of  the  East  has  instigated  many  of  the 
old  masters  of  the  art  of  painting  to  attempt  the  realisation  of  such  a 
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poetical  scene — and  one  of  these  by  a  Netherland  painter,  Jan  Gossart 
of  Mabuse,  has  recently  been  acquired  by  the  nation  from  the 
Dowager  Duchess  of  Carlisle,  who  it  is  said  had  refused  an  offer  of 
20,000  for  it  from  abroad.  This  painting  by  Van  Eyck  is  one  of  a 
similar  subject  and  with  the  same  intention  to  revel  in  the  scene  of 
wealth  and  grandeur.  While  the  one  by  Mabuse  contains  figures 
of  adoring  angels,  this  revels  solely  in  the  richness  of  garments  and 
the  presents  brought  before  the  Infant  Jesus.  The  characters  usually 
portrayed  are  tliree  Kings  from  the  East  :  Gaspar,  Melchior,  and 
Balthazzar  ;  the  latter  being  usually  represented  as  a  negro.  It  may  be 
explained  that  the  Magi,  under  the  Persian  Empire,  were  of  the  highest 
importance  to  the  state  :  they  were  not  only  the  "keepers  of  the  sacred 
things,  the  learned  of  the  ptfople,  the  philosophers  and  servants  ot 
God;"  but  also  diviners,  augurs,  and  astrologers.  They  were  the 
constant  companions  of  the  ruling  monarch,  and  no  transaction  of 
importance  was  complete  without  their  advice  and  assistance.  Hence 
these  three  Kings  from  the  East,  the  Magi,  were  usually  associated 
in  these  pictures,  the  back  ground  of  which,  a  palace  or  temple 
interior,  had  a  glimpse  of  the  open  country  and  was  as  fanciful  as 
the  inclination  of  the  artist  led  him. 


No.  vi.     Portrait  of  Richard  Fox,  Bishop  of 

Winchester,  and  the  muiiificeiit  founder  of 
Corpus  Christ!  College,  Oxford.  Painted 
about  A.D.  1500.  He  was  the  predecessor  to 
Cardinal  Wolsey  at  the  Court  of  Henry  VIII. 
Artist  unknown. 

This  may  be  a  copy  of  the  one  in  the  College  at 
Oxford,  or  the  original  sketch  from  which  that  portrait 


was  made,  differing  therefrom  in  many  important 
particulars.     An  inscription  thereon  in  Latin  reads 

RICARDVS  FOX,  OLIM  EPISCOPVS  WINTON 
ENSIS  COLLEGII  CORPORIS  CHRISTI,  OXON 
FVNDATOR  MUNIFICENTISSIMVS. 

No.  vii.   Madonna  and  Child. 

Artist:  TIMOTEO  DELLA  VITE.  Born 
1469.  Died  1523.  (Painted  on  panel — Italian 
frame). 

He  was  born  at  Urbino,  and  is  sometimes  called 
Timoteo  da  Urbino.  About  1519  he  was  said  to  be 
assistant  to  Raphael  in  Rome. 

No.  viii.     Portrait  of  Cardinal  Wolsey- 

Painted  about  A.D.  153O.  Artist  unknown. 
With  an  inscription  painted  thereon. 

THOMAS 
CARDINALIS 

ANGLIVE. 

The  following  inscription  appears  on  the  back  of  the 
picture  :  "Portrait  of  Cardinal  Woh^j,  panel,  from  the 
Ford  Abbey  Sale  in  i  8  i  purchased  by  Lord  Nugent  and 
presented  by  him  to  the  Marquis  of  Buckingham  ;  it  was 
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the  property  of  Thomas  Chard^  the  last  (*Abbot  of  Ford^ 
between  whom  and  Cardinal  Wolsey  a  friendship  existed  : 
21  in,  by  15  in''  Having  been  acquired  by  Mr. 
Robertson  it  was  bought  by  Mr.  Stainton  at  his  sale 
in  1857,  and  sold  to  Thomas  Kay  in  19 10. 

Ford  Abbey  was  founded  in  1141  for  Cistercian 
Monks. 

"  As  Henry  VIII.  was,  in  many  respects,  the  most  extraordinary  of 
our  monarchs,  his  favourite  and  minister,  the  Cardinal  Wolsey,  was 
at  the  very  head  of  the  extraordinary  men,  even  in  that  age  of  strange 
men  and  strange  deeds.  He  was  the  son  of  a  butcher  in  the  town  of 
Ipswich,  and  displaying,  while  young,  great  quickness  and  intelligence, 
he  was  given  a  learned  education  with  a  view  to  his  entering  the 
Church.  At  the  conclusion  of  his  own  education  he  was  employed 
in  teaching  the  children  of  the  Marquis  of  Dorset  to  whom  he  gave 
great  satisfaction.  That  nobleman  recommended  him  to  Henry  VIII. 
for  a  chaplain.  As  the  private  and  public  servant  of  that  monarch, 
Wolsey  gave  equal  satisfaction  ;  and  Henry  VIIL,  a  gay,  young,  and 
extravagant  monarch,  shewed  a  much  greater  preference  for  him  than 
to  the  somewhat  severe  and  economic  Fox,  Bishop  of  Winchester. 
Wolsey  fully  warranted  Fox's  expectations  in  making  himself  even 
more  agreeable  to  the  gay  humour  of  the  King  than  the  Earl  of 
Surrey.  He  so  well,  at  the  same  time,  showed  his  own  capacity 
equally  for  pleasure  and  for  business,  and  his  own  readiness  to  relieve 
the  King  from  the  weight  of  ail  irksome  details,  and  yet  to  be  his 
very  humble  and  docile  creature,  that  Henry  soon  found  it  impossible 
to  do  without  him,  in  either  his  gaieties  or  in  his  more  serious  pur- 
suits.  Confident  in  his  own  talents,  and  in  favour  with  King  Henry, 
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this  son  of  a  very  humble  tradesman  carried  himself  with  an  all  but 
regal  pomp  and  haughtiness  ;  and  left  men  in  some  difficulty  to  pro- 
nounce whether  he  were  more  grasping  in  obtaining  wealth,  or  more 
magnificent  in  spending  it." — Maunder's  "Treasury  of  History." 

No.  ix.     Portrait  of  Ig^natius  De  Loyola. 

Painted  about  A.D.  1540.   Artist  unknown. 

Peter  Paul  Rubens  painted  Ignatius  De  Loyola 
"  Healing  the  Sick,"  a  remarkable  picture,  now  in  the 
Imperial  Gallery  of  Vienna.  From  its  resemblance  to 
that  portrait  it  is  conjectured  that  this  may  be  from 
the  same  master's  hand,  or  it  may  be  from  this  por- 
trait that  Rubens  painted  his  large  picture. 

Ig'na.tiUS  Loyola,  was  the  descendant  of  a  noble  Biscayan  family. 
He  founded  the  Society  of  Jesus  "  (Jesuits).  He  was  born  at  the 
castle  of  Loyola,  Guipuzcoa,  in  1491.  At  the  age  of  15  he  was  a 
page  in  the  house  of  Ferdinand  V.  Being  of  an  enthusiastic  tem- 
perament he  was  much  impressed  by  reading  the  Spanish  Romances, 
in  which  religion  and  chivalry  were  blended.  In  youth  he  is  said  to 
have  written  such  a  romance,  in  which  the  Apostle  Peter  was  the 
hero.  He  was  trained  to  the  profession  of  arms  in  which  he  dis- 
tinguished himself  by  his  valour.  At  the  siege  ot  Pampelunahe  was 
made  prisoner  by  the  French,  having  there  been  wounded  in  both  legs 
by  a  cannon-ball,  which  crippled  him  for  life.  Whilst  resting  with 
his  wounds  at  Castle  Loyola,  the  only  books  he  could  procure  to 
relieve  the  tedium  of  his  convalescence  were  those  of  devotion, and  lives 
of  the  saints.  This  course  of  reading  threw  him  into  a  state  of 
spiritual  exaltation  and  induced  him  to  imitate  the  acts  of  such  Saints 

33 


as  S.  Dominic  and  S.  Francis.  When  he  had  sufficiently  recovered 
from  his  wounds  he  made  a  pilgrimage  to  Montserrat,  in  Catalonia, 
where  he  hung  up  his  arms  before  the  Virgin  and  assumed  the  pilgrim's 
staff.  Then  followed  a  pilgrimage  to  Rome  and  Jerusalem  (1523). 
His  object  at  this  time  was  the  conversion  of  the  Infidels,  but  being 
refused  a  permanent  residence  in  Jerusalem  by  the  Primate  of  the 
Church,  he  returned  to  Spain.  Having  broken  an  injunction  not  to 
preach  till  he  had  studied  theology  for  four  years,  he  was  confined  in 
the  Inquisition.  On  his  release  he  went  to  Paris  and  founded  there 
the  nucleus  of  the  "Society  of  Jesus,"  amongst  the  members  of  which 
were  numbered  Pierre  Le  Fevre,  Fran9ois  Xavier,  etc.,  who  bound 
tiiemselves  together  by  vows  of  chastity  and  poverty.  In  1536  he 
wetit  to  Venice  wherehe  became  attached  to  Cardinal  Caraff  a  (Paul  IV.) 
The  Jesuits  bound  themselves  to  perform,  unhesitatingly,  all  the  com- 
mands of  the  Pope.  They  discarded  peculiar  monastic  garb,  and 
devoted  themselves  to  the  education  of  youth,  defence  of  the  Church, 
and  propagation  of  the  faith.  On  April  22nd,  l54l>  Loyola  was 
elected  General  of  the  Order,  and  assisted  by  the  genius  of  Lainez, 
drew  up  its  Constitution.  In  1542  he  assisted  Caraffa  in  reorganizing 
the  Inquisition,  founding  it  on  the  principles  of  unreasoning  submission 
embodied  in  rules  of  great  severity.  He  died  worn  out  with  the 
fatigues  of  his  ascetic  severity  in  July,  1556.  He  was  beatified  in 
1607  by  Paul  v.,  and  canonized  in  1622  by  Gregory  XV. 

— Extracted  from  "New  Popular  Gresham  Eiicyclopedia." 

No.  X.     Portrait  of  Mary,  Queen  of  Eng:- 

land.  Catalogued  "  after  Holbein."  Born 
1497.    Died  1543. 

This  is  probably  a  Betrothal  picture,  framed  in  black 
cloth  decorated  with  gold  tinsel  and  cut  shavings  or 
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bark.  It  is  a  rare  and  interesting  example  of  frame- 
work. 

Although  this  picture  is  stated  to  be  "  after  Hol- 
bein "  it  may  be  by  Holbein  himself.  Certain  it  is 
that  no  painter  of  that  period  could  have  exceeded  in 
delicacy  and  refinement  the  treatment  accorded  to 
the  portrait  and  its  accessories  of  jewels  and  raiment  as 
herein  exhibited.  Mary  was  27  years  of  age  when 
Holbein  died. 

Ha,ns  Holbein  (the  younger)  was  born  at  Augsburg  in  1497, 
and  died  in  London  in  1543.  His  intimacy  with  Erasmus  led  to  liis 
invitation  (in  1526)  by  Henry  VIIL  to  England.  After  working  in 
England  for  a  short  time  he  returned  to  Basle  in  1528,  where  he 
remained  two  years,  at  which  time  the  town  suffered  from  scarcity 
and  from  war,  floods  and  severe  winters,  and  these  coupled  with 
terrible  political  troubles  drove  him  from  Basle.  He  returned  to 
London  where  he  probably  arrived  in  1531.  In  1536  he  was  Court- 
painter  to  Henry  VIIL,  and  was  in  high  favour  with  that  monarch. 
Holbein  worked  with  great  industry  ;  during  his  residence  in  England 
no  eminent  man  of  the  period  escaped  his  pencil.  He  produced  many 
paintings  of  sacred  subjects  and  portraiture.  * 

A  matter  of  great  interest  connected  with  this  picture  is  to  be 
found  in  an  article  by  R.  Hughes  in  "  Social  England,"  Vol.  III., 
pp.  237-238. 

"Queen  Mary's  reign  is  interesting  in  the  history  of  Art  for  the 
arrival  on  the  scene  of  a  painter  variously  called  Antonio  Mor, 
Antonio  Moro,  and  Sir  Antonio  More.    Born  in  Utrecht,  he  had 

*  Bryan's  "Dictionary  of  Painters  and  Engravers." 
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studied  long  in  Italy,  and  was  perhaps  the  most  talented  of  all  the 
Italianising  Flemings  of  the  century.  He  is  supposed,  though  without 
much  evidence,  to  have  endeavoured  to  model  himself  on  Holbein. 
He  was  the  first  fashionable  painter  who  early  commanded  large  prices 
for  his  work.  He  probably  came  to  England  charged  with  the  task 
of  painting  Queen  Mary  for  Philip,  aiid  the  task  he  at  any  rate 
executed  so  satisfactorily  that  his  patrons  gave  him  one  hundred 
pounds,  a  gold  chain,  and  a  pension  of  four  hundred  pounds  a  year 
as  painter  to  their  majesties.  His  works  are  dignified,  courtly,  generally 
sombre  in  color,  and  rather  lacking  in  animation.  On  Queen  Mary's 
death  he  quitted  England,  and  having  given  offence  at  the  Court  of 
Madrid,  he  retired  to  Flanders,  where  he  found  a  munificent  patron 
in  the  Duke  of  Alva,  but  when  and  where  he  was  knighted  is 
unknown." 

I  have  ventured  to  think  that  this  portrait  may  be  the  picture 
which  was  painted  by  Sir  Antonio  More,  and  which  was  sent  to 
Spain  to  secure  the  affections  of  Philip  II.  As  a  work  of  Art, 
it  does  infinite  credit  to  the  artist,  whether  he  be  Antonio  More  or 
Hans  Holbein  himself. — Ed. 

No.  xi.    Portraits  of  Reformers.  Radis- 

ponen  and  G.  Wolf.  Artist  :  LUCAS 
CRANACH.    Born  1472.    Died  1553. 

Cranach  (or  Kranach)  Lucas  =  This  painter 

is  said  to  have  accompanied  the  Elector  Frederick 
(the  Wise)  to  the  Holy  Land  in  1493,  but  it  is  not 
certain.  In  1508  Frederick  the  Wise  bestowed  upon 
him  a  coat-of-arms  and  patent  of  nobihty.     He  was 
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elected  Burgomaster  of  Wittenberg  in  which  town, 
besides  his  large  art  workshops,  he  carried  on  a  book 
printing  business  and  an  apothecary's  shop.  In  1509 
he  was  sent  on  an  embassy  to  the  Emperor  Maxi- 
milian, where  he  painted  the  portrait  of  the  young 
prince,  afterwards  Charles  V.  He  executed  some  of 
the  drawings  in  what  is  known  as  "  Maximilian's 
Prayer-book."  He  held  the  office  of  Court-painter 
to  the  House  of  Saxony  under  three  successive  Electors, 
and  was  pre-eminently  the  painter  of  the  German 
Reformation.  He  was  an  intimate  friend  of  Luther, 
whom  he  several  times  represented  in  his  pictures. 
His  reputed  drawings  are  somewhat  unequal  in  merit. 
He  excelled  in  portraiture,  and  often  introduced  por- 
traits of  his  friends  in  his  pictures. 

— Compiled  from  Bryan's  "  Dictionary  of 
Painters  and  Engravers." 

No.  xii.    Portrait  of  Philip  II. ,  King  of 
Spain.   About  A.D.  1554. 

Artist  unknown. 

Philip  II.  of  Spain  (son  of  Charles  V.  and  Isa- 
bella of  Portugal)  landed  in  England  19th  July,  1554, 
and  was  married  to  Mary  I.,  Queen  of  England,  on 
the  25th  of  that  month  at  Winchester.  He  remained 
in  England  until  September  1555.     Queen  Mary  I. 

37 


was  the  daughter  of  Henry  VIII.  by  Catherine  of 
Arragon,  and  was  born  in  February,  i  5  i  6.  She  was 
eleven  years  the  senior  of  Philip.  On  the  death  of 
Mary  I.,  Philip  (then  31  years  of  age)  desired  to 
marry  Queen  Elizabeth,  but  his  offer  was  made  in 
vain.  In  1571  Philip  entered  into  a  plot  with  an 
Italian  (Ridolfi)  to  assassinate  EHzabeth,  but  it  failed  ; 
he  was  at  that  time  openly  courting  the  alliance  of 
Elizabeth.  In  1586  he  declared  war  against  England, 
and  the  year  1588  saw  the  destruction  of  his  Armada 
and  the  descent  of  Spain  from  her  position  as  a  first- 
class  power  in  Europe. 

Philip  11.  married  Ann  of  Austria  for  his  fourth 
wife,  by  whom  he  had  a  son,  Philip  III. 

— Compiled  from  "  New  Popular 
Gresham  Encyclopedia." 

No.  xiii.  Portrait  of  Marg^aret  of  Austria. 

Artist:  MARC  GEERARTS.  A.D.  1570. 

The  inscription  on  the  back  of  this  picture  reads  : — 

^Margaret  of  <iAustria^  Duchess  of  Parma  and  P la- 
ce ntia^and  Goloernor  of  the  LoVp  Countries  for  King  Philips 
Vpas  despatched  into  England  in  the  reign  of  Queen 
Mary,  .  .  .  I'hey  \_Margaret  and  her  retinue^  were 
commanded  to  bring  back  with  them  into  Flanders  the 
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'Princess  Elizabeth^  between  whom  and  the  Duke  of  Savoy  ^ 
Philip  had  projected  a  match.  The  Queen  was  jealous 
of  the  Duchess  of  Lorraine  Voith  whom  he  was  known  to 
be  in  love^  and  Vpould  not  permit  him  to  meet  the  Princess 
atUatfieldr     ^.D.  1556. 

The  Duchess  of  Parma  was  wife  to  Allesandra 
Farnese,  the  Third  Duke  of  Parma.  He  was  a 
general  of  PhiHp  II.  in  Flanders. 

Marc  Geerarts  (or  Gerard)  the  elder  was 

a  Flemish  painter  and  engraver.  He  was  born  at 
Bruges  in  the  i6th  Century,  and  was  the  pupil  of 
Martin  de  Vos.  He  died  in  England  before  1604,  as 
Van  Mander  in  his  book  published  in  that  year  com- 
plains of  not  being  able  to  obtain  any  authentic  date 
about  his  death  from  his  son.  In  the  Church  of 
Notre  Dame  in  Bruges  is  a  "  Descent  from  the  Cross," 
by  some  assigned  to  him,  but  by  others  to  Francis 
Pourbus.  When  in  England  he  painted  portraits  of 
Queen  Elizabeth,  and  the  Earl  of  Essex.  In  the 
National  Portrait  Gallery  are  portraits  by  him  of 
Mary,  Countess  of  Pembroke,  Lord  Burghley,  and 
William  Camden.  He  was  forced  by  Alva's  per- 
secution in  1568  to  fly  from  Bruges  and  take  refuge 
in  London. 

— "Historical  Portraits,"  Clarendon  Press. 
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No.  xiv.  Portrait  of  Due  D'Alengon  et 
D'Anjou.  Artist:  FRANCOIS  CLOUET 
(otherwise  known  as  Janet).  Born  15  16-1520. 
Died  1573. 

The  subject  of  this  portrait  was  the  youngest  son  of  Henry  II.,  King 
of  France,  by  his  wife  Catharine  de  Medici.  He  was  elected  Sovereign 
Prince  by  the  United  States  of  Flanders,  as  Francis  D'Alengon,  frere 
du  Roi.  He  was  driven  out  of  the  Low  Countries  in  1583,  and 
died  in  1584.  He  came  to  England  in  1581  as  a  suitor  for  the  hand 
of  Queen  Elizabeth. 

FrangoiS  Clouet  was  a  French  portrait  painter, 
born  probably  at  Tours  between  i  5  1 6  and  i  520.  His 
father  held  the  joint  offices  of  Court  painter  and  "  valet- 
de-chambre  '  to  Francis  I.  In  154 1,  the  year  of  his 
father's  death,  he  was  appointed  to  the  vacant  position 
at  Court.  He  also  retained  the  position  of  Court 
painter  under  Francis  H.,  and  Charles  IX.  He  was 
living  in  i  572,  and  died,  most  likely,  in  the  following 
year.  His  work  bears  distinct  traces  of  Flemish  origin. 
Clouet,  like  the  Van  Eycks  and  Memling,  made  truth 
and  accuracy  his  principal  aim.  Still,  his  works  are 
not  Flemish  throughout,  as  they  possess  a  distinctly 
French  element  which  is  observable  in  their  elegance. 
The  more  closely  his  work  is  examined  the  deeper  is 
the  insight  obtained  into  the  moral  and  physical 
character  of  the  person  represented.    The  delicacy  of 
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form  is  remarkable  from  its  being  rendered  through 
the  medium  of  simple  pale  tones  without  any  attempt 
at  Chiaroscuro.  He  painted  portraits  of  Francis  II., 
Mary  Queen  of  Scots,  Catharine  de  Medici  and  her 
children,  etc.  Some  of  his  works  in  England  are  at 
Castle  Howard,  Hampton  Court  and  the  National 
Gallery. — Extracted  from   Bryan's   "  Dictionary  of 

Painters  and  Engravers." 

No.  XV.  Virgin  and  Child.  Artist:  JUAN 
BAUTISTE  JOANNES  (Macep).  Born 
1523.    Died  1579.    Spanish  School. 

This  artist  was  also  called  Vincente  Juan  Macep.  He 
was  born  at  Fuente  de  Higuera,  in  Valencia. 

Bryan  says  of  him,  "  His  brush  was  wholly  dedicated 
to  religious  subjects.  He  studied  in  Italy,  and  on  his 
return  to  Spain  established  a  school  of  painting  at 
Valencia.  Much  of  his  work  is  to  be  found  in  the 
different  churches  and  monasteries  in  the  neighbour- 
hood. His  most  famous  picture  was  a  Madonna, 
called  'La  Purissima,'  painted  for  the  convent  of  the 
Jesuits." 

This  example  of  a  hinged  frame  to  open  by  a  spring 
is  a  beautiful  specimen  of  i  6th  Century  work. 
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No.  xvi.  Portrait  of  a  Nobleman.   Artist : 

FRANCIS  POURBUS  (the  elder).  Born 
1545.    Died  1581. 

Francis  Pourbus  (the  elder)  painted  history, 

landscapes,  etc.,  and  was  one  of  the  most  distinguished 
portrait  painters  of  his  time.  Bryan  says  "  there  are 
portraits  by  him  in  various  collections  in  England." 

No.  xvii.  "Ecce  Homo."  Artist:  LUIS  DE 
MORALES  (El  Divino).  Born  ....  Died 
1586.    (Painted  on  Copper). 

This  artist  was  born  at  Badajoz,  in  Estremadura,  in 
the  beginning  of  the  i  6th  Century.  His  style  was 
formed  by  the  study  of  Michael  Angelo  and  Leonardo 
da  Vinci.  His  pictures  generally  represent  the  head 
of  our  Saviour  crowned  with  thorns,  or  that  of  the 
Virgin  in  grief;  it  is  said  there  are  few  instances  of 
his  having  drawn  the  figure  at  length.  His  heads 
are  finished  with  great  care,  but  he  was  an  artist  of 
contracted  genius  and  barren  invention.  His  larger 
works  are  confined  to  the  churches,  and  even  his  smaller 
works  are  rarely  seen  out  of  Spain.  The  latter  are 
painted  either  on  wood  or  copper,  and  seldom  extend 
to  more  than  a  bust.  One  of  his  principal  works, 
"  St.  Jerome  in  the  Wilderness,"  is  in  the  Dublin 
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National  Gallery. — Compiled  from  Bryan's  "  Diction- 
ary of  Painters  and  Engravers." 

Josef  Israels,  the  Dutch  artist,  wrote  a  book  called  "  A  Journey  in 
Spain,"  and  speaking  of  the  work  of  Morales  (El  Divino)says,  "And 
you,  my  poor  Morales,  are  fit  for  nothing,  you  are  not  decorative. 
Yet  I  shall  take  your  work  with  me  to  my  little  back  study.  I  would 
not  hang  it  up.  I  would  set  it  with  its  face  to  the  wall,  and  in  those 
moments  when  one  prefers  to  be  alone,  when  one  reflects  in  silence 
and  is  weary  of  the  world  outside,  I  should  put  your  work  down  in 
front  of  me,  and  it  would  console  me  to  feel  the  contact  of  a  mind 
which  feels  and  thinks  with  mine,  and  raises  sorrow  to  the  level  of 
that  mysterious  thing  we  call  poetry." 

No.  xviii.  The  Flig^ht  into  Egypt.  Artist: 

Attributed  to  PAULO  VERONESE.  Born 
T528.    Died  1588. 

This  picture  is  interesting  as  shewing  a  Greek  land- 
scape with  a  rock  monastery,  and  the  artist's  idea  of 
a  monkey  in  the  tree  is  supposed  to  indicate  the 
tropical  climate  of  Africa. 

Although  the  above  picture  was  catalogued  as  by 
Paulo  Veronese  it  is  so  like  in  color  and  subject  to  one 
in  the  possession  of  Major  Kennard,  entitled  :  "  St. 
Jerome  in  the  Desert"^  that  it  may  be  ascribed  to 
the  artist  Giovanni  Battiste  Cima;  but  as  this  last  was 
previously  exhibited  in  Burlington  House,  i  883,  as  the 
work  of  Basiaiti,  nothing  definite  can  be  stated. — Ed. 

*  Exhibited  No.  24  Exhibition  oi  Old  iNIasters,  Grafton  Galler\-.  London,  1911. 
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No.  xix.  The  Crucifixion.     Artist  unknown, 

(may  be  Ribalta).    About  A.D.  162O. 


This  picture  is  on  a  panel  of  wood  an  inch  thick,  which  is  badly 
worm-eaten. 

There  are  distinctive  features  about  the  picture:  its  crowded  condition, 
the  introduction  of  horses'  heads  with  suppositious  riders,  the  distant 
landscape,  and  the  edifices  thereon  which  seem  to  point  to  one  of  the 
early  Italian  schools. 

Note  the  bright  contrast  of  strong  primary  colors,  red,  blue,  yellow 
and  green  complementary  to  each  other  in  a  scheme  which  almost 
gives  satisfaction.  Monochromes  can  only  give  light  and  shade  and 
form,  but  color  gives  a  garden  of  poesy — where  fancy  adorns  tlie 
flowery  paths  with  beauteous  harmonies. 


No.  XX.  Portrait  of  a  Nobleman.   Artist : 

FRANCIS  POURBUS,  Filius.  Born  1569. 
Died  1622.  (This  picture  is  signed  "  F.P.F. 
16  14.") 

Francis  Pourbus  (the  youngfer)  was  born  at 

Antwerp  and  died  in  Paris.  In  1592  he  became 
Master  of  the  Guild  of  St.  Luke.  In  1600  he  was 
employed  by  the  Archduke  Albert  at  Brussels.  We 
next  hear  of  him  in  Italy,  whence  he  went  to  Paris 
where  he  resided  for  the  remainder  of  his  life.  In 
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i6ii  he  was  appointed  painter  to  Marie  de  Medici. 
He  was  also  painter  to  the  Duke  of  Mantua,  and 
accompanied  Eleanor  of  Mantua,  sister  of  Marie  de 
Medici,  in  her  progress  through  France.  He  left  the 
Court  of  Mantua  in  1609. 

— Compiled  from  Bryan's  "  Dictionary  of 
Painters  and  Engravers." 

No.  xxi.  A  Dutch  Tavern  Scene.    Artist : 

BROUWER.  Born  1605.    Died  1638. 

Adriaen  Brouwer  (or  Brauwer  or  De 
Brauwere),  born  at  Oudenaerde  or  Haarlem.  His 
epitaph,  published  by  De  Bie,  says  he  was  "a  man  of 
great  mind,  who  rejected  every  splendour  of  the  world, 
and  who  despised  gain  and  riches."  He  was  thrown 
into  prison  in  Antwerp,  and  released  through  the  inter- 
cession of  Rubens,  who  would  have  had  him  to  reside 
with  him.  Van  Dyck  painted  his  portrait.  Genuine 
works  by  Brouwer  are  now  rarely  met  with  :  they 
were  highly  esteemed  even  in  his  own  time.  Though 
resident  for  some  time  in  Antwerp  he  was  essentially 
Dutch  in  character,  and  almost  without  exception  his 
pictures  represent  Dutch  interiors  with  peasants 
drinking,  smoking  and  playing,  and  as  often  as  not, 
quarrelling. 
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No  xxii.  The  Descent  from  the  Cross. 

Artist:  PETER  PAUL  RUBENS.  Born 
1577.  Died  1640.  A  Studio  Sketch  for  his 
great  picture  at  Antwerp. 

This  picture  is  sealed  with  the  coat-of-arms  of  a  Royal 
house  and  pronounced  a  genuine  work  of  P.  P.  Rubens 
by  his  descendant,  the  Rev.  Aug.  Houben-Rubens,  S.J. 

No.  xxiii.  Portrait  of  the  Artist's  IVIother. 

Artist:  PETER  PAUL  RUBENS.  Born 
1577,    Died  1640. 

In  a  letter  from  the  Rev.  Aug.  Houben-Rubens,  S.J., 
who  is  a  descendant  of  the  artist,  and  who  has  seen  this 
picture,  he  says,  after  having  consulted  Mr.  Dela  Haye 
of  Antwerp,  "I  am  sure  Mr.  Kay's  tableau  represents 
Ruben's  mother  by  himself  (Rubens)." 

At  the  age  of  thirteen  Rubens  entered  upon  the 
serious  study  of  Art  under  Tobias  Verhaeght,  a  land- 
scape painter  of  some  reputation,  from  whom  he 
acquired  an  appreciation  of  the  beauty  of  nature.  He 
was  afterwards  removed  to  the  studio  of  Van  Noort, 
whose  teaching  had  much  influence  upon  his  work. 
Rubens  set  out  for  Italy  in  1600  but  of  the  incidents 
of  the  journey  nothing  is  on  record  beyond  the  cir- 
cumstance that  at  Venice  he  became  known  to  the 
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magnificent  Vincenzo  Gonzaga,  the  reigning  Duke  of 
Mantua,  who  at  once  hecame  his  patron  and  protector. 
About  1618  he  valued  his  work  at  100  guilders,  or 
about  £10  2i  day,  and  the  amount  he  produced  was 
enormous.  About  the  year  1620  he  was  called  to 
Paris  at  the  request  of  Queen  Marie  de  Medici,  where 
he  became  known  to  the  Duke  of  Buckingham,  whose 
portrait  he  painted.  In  1626  he  lost  his  wife  and  in 
a  letter  to  Pierre  Dupuy,  Rubens  mentions  his  wish 
for  a  journey  to  divert  his  grief.  With  this  object  he 
became  active  in  the  negotiations  for  peace,  and  at 
the  invitation  of  the  King  of  Spain  made  a  journey  to 
Madrid  in  1628.  In  the  following  spring,  Olivares 
determined  to  despatch  Rubens  as  an  envoy  to  London, 
and  having  been  nominated  Secretary  to  the  Privy 
Council  of  the  Netherlands  he  left  Madrid  on  the  29th 
of  April,  1629,  with  full  instructions  for  London. 
Arriving  there  he  had  frequent  interviews  with  the 
King,  and  finally  brought  to  a  successful  issue  the 
commissions  he  was  charged  with.  Ambassadors  were 
exchanged  between  Spain  and  England,  and  Rubens 
who  had  previously  received  knighthood  at  Whitehall, 
left  London  on  the  6th  March,  1630,  and  returned 
to  the  Netherlands.  At  his  death  a  catalogue  was 
made  of  the  works  of  Art  in  his  possession.  They  sold 
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for  the  then  enormous  sum  of  ^25,000. 

— Compiled  from  Bryan's  "  Dictionary  of 
Painters  and  Engravers." 

No.  xxiv.  Martyrdom  of  S-  Bartholomew. 

Artist  :  C.  A.  NARDl  or  NAUDI.  Born 
1 60 1.    Died  1660. 

AngfelO  Nardi  was  born  in  Florence,  and  visited 
Spain  during  the  reign  of  Philip  IV.  In  1625  he 
was  appointed  Court  painter  and  died  in  Madrid. 
The  canvas  which  has  been  re-lined  is  sealed  in  wax 
F.I.  under  a  Crown  within  a  double-headed  Eagle. 
Above  are  the  words  [acca]  demia  x  Hi  [spania]. 

No.  XXV.   A  Youngs  Nobleman.   Attributed  to 

DANIEL  MYTENS.  Born  ....  Died 
1656. 

Daniel  Mytens  was  born  in  the  Hague.  He  came 
to  England  in  the  reign  of  James  I.,  and  in  the  reign 
of  Charles  I.  was  painter  to  the  King,  whose  portrait 
by  him  is  in  the  National  Portrait  Gallery.  Some  of 
his  works  have  been  taken  for  those  of  Van  Dyck. 
At  Kensington  there  is  a  head  of  himself,  and  at  S. 
James's  a  fine  picture  of  Hudson,  the  dwarf,  holding 
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a  dog  with  a  string.  On  Van  Dyck's  arrival  in 
England  he  superseded  Mytens  as  the  King's  principal 
painter. 

— From  Bryan's  "  Dictionary  of  Painters 

and  Engravers." 

No.  xxvi.  Portrait,  Antonio  Pignatelli,  who  became  Pope 

Innocent  XII.  Artist:  VELASQUEZ. 

Born  1599.     Died  1660. 
This  is  the  Pope  dealt  with  in  Robert  Browning's 
famous  poem,  "The  Ring  and  the  Book." 

He  cried  of  a  sudden,  this  great  good  old  Pope, 
"  Wlien  they  appealed  in  last  resort  to  him, 
^  I  have  mastered  the  whole  matter  :  I  nothing  doubt 
'  Though  Guido  stood  forth  priest  from  head  to  heel, 

*  Instead  of,  as  alleged,  a  piece  of  one, — 

'  And  further,  were  he,  from  the  tonsured  scalp 

^  To  the  sandalled  sole  of  him,  my  son  and  Christ's, 

*  Instead  of  touching  us  by  finger-tip 
'As  you  assert,  and  pressing  up  so  close 

'  Only  to  set  a  blood-smutch  to  our  robe, — 

*  I  and  Christ  would  renounce  all  right  in  him. 

*  Am  I  not  Pope,  and  presently  to  die, 

*  And  busied  how  to  render  my  account, 
'  And  shall  I  wait  a  day  ere  I  decide 

'  On  doing  or  not  doing  justice  here  ? 

'  Cut  off  his  head  to-morrow  by  this  time, 

*  Hang  up  his  four  mates,  two  on  either  hand, 
'  And  end  one  business  more  !  ' 

"  So  said,  so  done — " 
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Diegfo  Rodrlgfuez  da  Silva  y  Velasquez 

was  a  pupil  of  Francisco  Herrara,  the  elder,  and  of 
Pacheco  ;  he  also  studied  with  Luis  Tristan  da  Toledo, 
a  pupil  of  II  Greco.  His  true  masters  were  his  models. 
He  worked  direct  from  nature  with  a  determined 
sincerity  which  has  not  been  surpassed.  In  1622  he 
paid  his  first  visit  to  the  Spanish  capital.  On  seeing  a 
picture  which  he  had  painted,  Philip  IV.  at  once  named 
him  painter  to  his  household.  In  1628,  Rubens 
(then  5  I  years  of  age)  arrived  in  Madrid,  and  during 
nine  months  he  and  Velasquez  lived  in  close  intimacy; 
this  is  said  to  have  influenced  the  work  of  Velasquez. 
He  set  out  for  Italy  in  1629  and  stayed  in  Venice, 
Rome,  and  Naples.  Early  in  1631  he  was  again  in 
the  Spanish  Capital,  where  Philip  assigned  him  a 
studio  in  the  north  gallery  of  the  Alcazar.  In  1649 
he  made  a  second  journey  to  Italy,  and  returned  in 
I  65  I.  On  the  I  6th  February,  1652,  Velasquez  was 
named  Aposentador  Mayor ^  or  grand  marshal  of  the 
palace  of  Philip.     In  1659  received  into  the 

Order  of  Santiago.  As  a  man  he  seems  to  have  been 
all  that  was  attractive  and  admirable.  As  a  painter  he 
more  thoroughly  foreshadowed  the  art  of  our  own  time 
than  any  other  "old  master,"  and  so  his  pictures  are 
held  in  higher  esteem  in  modern  schools  of  art  than 
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those  of  anyone  else.  Murillo  was  one  of  his  chief 
pupils. — Extracted    from    Bryan's    "  Dictionary  of 

Painters  and  Engravers." 

No.  xxvii.  Memento    Mori.       Artist :  JAN 

DAVIDSZ  DE  HEEM.  Born  about  1600. 
Died  1674.  From  the  Santry  CourtCollection. 

This  artist  was  born  at  Utrecht.  His  pictures  bear 
date  from  1 640  to  1 649.  He  was  a  master  of 
chiaroscuro.  He  particularly  excelled  in  imitating 
the  transparent  clearness  of  glass  and  crystal  which  he 
was  fond  of  introducing  in  his  pictures.  His  paintings 
were  so  superior  to  those  of  every  artist  that  had  pre- 
ceded him  in  similar  subjects,  that  they  were  anxiously 
sought  after  by  the  most  distinguished  persons  of 
his  time,  and  were  purchased  at  large  prices. 

— From  Bryan's  "  Dictionary  of  Painters 

and  Engravers." 

This  allegorical  picture  represents  Death,  in  which  the  empty  skull 
is  the  leading  Feature.  The  skull  is  crowned  by  thrashed-out  ears  of 
corn  ;  it  is  surmounted  by  grapes  which  have  lost  their  bloom — by 
a  fig  burst  through  over-ripeness,  a  silver  dish  from  which  have  dropped 
the  plums  of  life  on  a  blood-coloured  coverture. 

Underneath  the  skull  and  above  the  coverture  is  an  ancient  pedigree 
or  a  set  of  well-worn  title-deeds,  upon  which,  fore-shortened,  may 
be  imagined  the  face  of  a  dead  woman.    The  dice-box  is  fallen  over, 
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the  seven  (or  eight)  of  clubs  is  obscured  by  the  knave  of  spades.  Time's 
hour-glass  is  overthrown,  a  pipe  in  a  sea-shell  containing  soap-suds  has 
thrown  bubbles  into  the  air,  and  Bacchus  the  conqueror  still  stands 
above  the  closed  wine-flagon.  Such  is  it  in  its  conception.  Each 
observer  must  judge  of  its  meaning  for  himself.  Upon  the  old  deeds 
is  painted  in  ancient  characters  what  may  be  interpreted  as  the  word 
LAURYSSENS,  which  may  be  the  name  of  the  artist  or  the  subject 
of  the  picture,  or  its  meaning  may  be  a  little  branch  of  an  ancient 
laurel. 

No.xxviii.  The  Alchemist.  Artist :  GUILLIAM 

VAN  HERP  (or  HARP).  Born  1614.  Died 
1677. 

Va,n  Herp  was  a  Flemish  painter.  In  1626  he  was 
apprenticed  to  Darman  Wortelmans  at  Antwerp,  and 
two  years  later  to  Hans  Birmans  in  the  same  city.  He 
was  much  influenced  by  the  work  of  Rubens.  His 
pictures  are  not  numerous  ;  they  usually  represent 
interiors,  with  persons  of  the  middle-class.  Scriptural 
subjects  by  him  are  rare.  He  sometimes  put  figures 
into  Van  Delen's  architectural  pieces,  as  in  an  interior 
of  a  church  in  the  collection  of  Lord  Caledon. 

Pictures  by  him  are  in  the  Galleries  at  Berlin, 
Brussels,  Dulwich,  London,  Stockholm,  and  Vienna. 

— From  Bryan's  "  Dictionary  of  Painters  and 

Engravers." 
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No.  xxix.  Dead  Game.  Artist:  WILLIEM  VAN 

AELST.  Born  1620.  Died  1679.  From 
the  Santry  Court  Collection. 

This  painter  was  born  in  Delft.  He  passed  four  years 
in  France  and  seven  in  Italy,  and  the  polish  and 
exquisite  finish  of  his  works  rendered  them  extremely 
popular  in  both  countries.  The  Grand  Duke  of 
Tuscany  employed  him  for  some  time.  His  pictures 
chiefly  represent  dead  game,  and  still  life. 

— From  Bryan's  "  Dictionary  of  Painters  and 

Engravers." 

No.  XXX.  Travellers    leaving'  Hostelry. 

Dawn.    Artist  unknown.    17th  Century. 

This  painting  is  an  example  of  the  crude,  rough  and 
coarse  sketches  in  which  the  Dutch  of  that  period 
seem  to  have  delighted. 

No.  xxxi.  Portrait  of  Bridget,  daug^hter 
of  Sir  Thomas  Domville,  Bart., 
of  Templeogue;  wifeof  Henry, 
3rd  Lord  Santry.  (Swift's  cor- 
respondent).* Artist:  SIR  PETER 
LELY.  Born  1618.    Died  1680. 

*  Note  written  on  (he  back  ot  the  picture. 
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"  After  the  death  of  Vandyke,  Sir  Peter  Lely  became 
state  painter  to  Charles  II.  He  was  eminent  in  por- 
traiture, and  possessed  the  art  of  flaitery  more  than 
most  artists,  which  gained  him  extensive  practice, 
and  an  ample  fortune.  The  expression  of  his  portraits 
is  almost  entirely  described,  at  least  in  those  of  his 
females  by  what  the  poet  has  said,  that  he — 

'  on  animated  canvas  stole 

The  sleeping  eye  that  spoke  the  melting  soul.' 

Sir  Peter  Lely  employed  a  large  portion  of  his 
fortune  to  furnish  himself  with  a  collection  of  pictures 
and  drawings,  by  studying  which  he  much  improved 
his  style.  These,  at  his  death,  were  sold  by  auction, 
and  were  so  numerous,  that  forty  days  were  consumed 
in  the  sale,  and  the  produce  amounted  to  ^26,000  ; 
independent  of  which,  he  left  an  estate  he  had  pur- 
chased of  £goo  2L  year." 

Henry,  third  Baron  of  Santry,  and  iiusband  of  the  subject  of  this 
portrait,  was  born  in  1680,  and  took  his  seat  in  the  House  of  Peers, 
2ist  September,  1703.  He  was  a  member  of  Committees  in  the  said 
House  in  several  Parliaments.  He  was  Governor  of  Derry  and  Cul- 
more  Fort,  and  in  17 14  was  sworn  of  the  Privy  Council  to  King 
George  I.,  and  was  so  continued  by  King  George  11.  He  was  married 
in  the  year  1702,  and  died  at  Santry,  1734.  His  widow  died  in  1750. 

Henry,  4th  Lord  Santry,  had  the  misfortune  to  kill  Laughlin 
Murphy,  a  footman,  and  was  indicted  in  Hilary  term,  1738,  in  the 
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Court  of  King's  Bench,  for  that  offence  committed  by  him  at  Pahner- 
ston,  and  being  convicted  of  the  murder  was  thereby  attainted  of  high 
treason,  condemned  to  suffer  death,  and  all  his  estates  lying  in  the 
counties  of  Dublin,  Carlow,  Meath,  and  the  City  of  Dublin,  together 
with  all  his  goods  and  chattels  became  forfeited  and  vested  in  the 
Crown.  But  by  the  mediation  of  the  Duke  of  Devonshire,  Lord 
Lieutenant,  and  several  other  noblemen,  on  his  behalf.  His  Majesty 
was  graciously  pleased  to  extend  his  mercy  by  granting  him  a  reprieve 
from  death  for  the  present,  and  a  full  pardon  under  the  Great  Seal, 
dated  17th  June,  1739. 

This  occurrence  may  account  in  some  measure  for  the  dispersion 
of  the  Santry  Court  Collection. 

The  evidence  of  dates  as  shewn  by  research  seems  to  shew  that 
this  portrait  is  that  of  the  wife  of  the  second  Lord  Santry  and  not 
the  third,  as  Sir  Peter  Lely  died  in  1680. 

The  following  is  a  copy  of  a  letter  from  Dean 
Swift  to  Lady  Santry  (A.D.  1730  ? ). 

"  Madam, 

My  reason  for  waiting  on  you,  some  time  ago,  was  grounded 
on  the  esteem  I  alvs^ays  had  for  you  ;  which  continued  still  the  same, 
although  I  had  hardly  the  least  acquaintance  with  your  lord,  nor  was 
at  all  desirous  to  cultivate  it,  because  I  did  not  at  all  approve  of  his 
conduct.  Li  two  or  three  days  after  I  saw  you  at  Sir  Compton  Dom- 
ville's  house,  all  my  acquaintatice  told  me  how  full  the  town  was  of 
the  visit  I  had  made  you  ;  and  of  the  cruel  treatment  you  had  received 
from  me,  with  relation  to  your  son.  I  will  not  believe  your  ladyship 
was  so  weak  as  to  spread  this  complaint  yourself,  but  I  lay  it  wholly 
to  those  two  young  women  who  were  there  in  the  same  room,  I  sup- 
pose as  visitors.     But  if  you  were  really  discontented  and  thought  to 
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publish  your  discontent  in  aggravating  words,  I  must  cut  off  at  least 
nine-tenths  of  the  friendship  I  had  for  you,  and  list  you  in  the  herd 
of  Irish  ladies,  whose  titles,  or  those  of  their  husbands,  with  me  never 
had  the  weight  of  a  feather  or  the  value  of  a  pebble.  I  imagined  you 
had  so  much  sense  as  to  understand  that  all  I  said  was  intended  for 
the  service  of  you  and  your  son,  and  in  a  kingdom  where  to  be  a  lord 
is  of  importance  I  have  received  hearty  thanks,  as  well  as  found 
amendment.  One  thing  I  shall  observe  upon  your  account  which  is: 
never  to  throw  away  any  more  advice  upon  any  Irish  lord  or  his 
mother  ;  because  I  thought  you  would  be  one  of  the  last  to  deceive 
me.  I  called  four  times  at  the  house  where  you  lodge,  and  you  were 
always  denied,  by  which,  I  suppose,  you  would  have  one  think  you 
were  angry  ;  whereas  I  am  the  person  who  ought  to  complain,  because 
all  I  had  said  to  you  proceeded  from  friendship  and  a  desire  of  reforming 
your  son.     But  that  desire  is  now  utterly  at  an  end. 

(Signed  )    Jon.  Swift." 

No.  xxxii.  The  Nativity.  Artist:  BARTOLOME 

ESTEBAN  MURILLO.  Born  1617.  Died 
1682. 

The  picture  No.  xxxii."  The  Nativity  "  was  bought 
from  Dr.  Leandro  Gregorio  de  Rejada,  of  San  Pedro, 
Seville,  by  the  donor,  on  ist  of  May,  1889. 

Dr.  Rejada  obtained  it  from  the  Convent  of  La 
Madre  de  Dios,  at  which  place  the  daughter  of 
Bartolome  Esteban  Murillo  had  been  educated,  and  on 
the  authority  of  the  inmates  he  affirmed  it  to  be  a 
genuine  work  of  the  aforesaid  artist. 
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"  The  Nativity." 

Copy  righ  t  to  Tho m as  Ka y 


Copyright  to  Thomas  Kay 


The  canvas  being  in  a  bad  state  Dr.  Rejada 
himself  re-lined  it,  fixing  it  on  the  present  canvas,  and 
in  stretching  it  the  numerous  cracks  in  it  were  formed. 
On  the  same  day,  at  the  doctor's  suggestion,  and  at  the 
donor's  request,  he  went  to  the  Convent  and  purchased 
the  frame  in  which  it  had  formerly  been  placed  on 
the  altar,  and  this  is  the  one  now  enclosing  it. 

Translation  of  a  letter  from  Dr.  Rejada  : 

"  This  picture  comes  from  the  Nuns  of  Seville  of  the  Convent  of 
the  Mother  of  God,  where  the  daughter  of  Bartolome  Murillo  was 
formerly  a  sister. 

I  acquired  the  picture  from  these  nuns.  It  represents  the  Nativity 
of  Jesus,  with  three  angels  in  the  clouds.  Its  size  is  three-quarters  by 
two-thirds, — f  high  x  |  in  width. 

I  have  sold  it  with  a  painted  cross,  a  crucifix.  At  the  instance  of 
the  purchaser  I  subscribe  the  present  on  the  ist  May,  1899. 

Dr.  Leandro  Gregorio  de  Rejada." 

No.  xxxiii.  Madonna  and  Child.     Artist  : 

BARTOLOME  ESTEBAN  MURILLO. 
(In  a  notable  frame,  17th  Century). 

In  this  picture  will  be  observed  the  Infant  Saviour 
with  cross  and  a  spear  piercing  the  serpent's  head  upon 
which  the  Mother  stands.  This  is  an  early  effort  of 
Murillo  in  the  pursuit  of  painting  as  applied  to 
religious  subjects. 
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This  Madonna,  with  uplooking  face,  is  the  pre- 
decessor of  those  which  afterwards  made  the  artist 
famous,  and  here  is  the  first  illustration  by  him  of  the 
crescent  underfoot — an  emblem  of  the  triumph  of 
Christianity  over  Mohammedanism.     Vide — 

"  The  Immaculate  Conception,"  Madrid. 

Do.  do.  The  Hermitage,  St.  Petersburg. 

The  Assumption  "  Do.  do. 

"Virgin  and  Child"  Dresden. 


No.  xxxiv.  The  Crucifixion. 

Artist:  BARTOLOME  ESTEBAN 
MURILLO. 

This  is  a  fine  example  of  imaginative  work  upon  the 
text  "And  it  was  about  the  sixth  hour  and  there  was 
darkness  over  all  the  earth  until  the  ninth  hour,  and 
the  sun  was  darkened."  Here  is  revealed  the  whole 
of  the  Divine  Tragedy  in  a  solemn  pictorial  epic. 

Pictures  No,  xxxiii.  and  xxxiv.  were  obtained  from 
the  executors  of  the  late  Thomas  Stainton,  of  37, 
Welbeck  Street,  London,  W. 
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"  The  Crucifixion. 

Copyright  to  Thomas  Kay 


No.  XXXV.  Hagar  in  the  Wilderness.  Artist: 

BARTOLOME  ESTEBAN  MURILLO. 
Exhibited  in  the  Dublin  Exhibition  1853. 

This  is  a  remarkably  fine  work ;  the  portraits  are 
believed  to  be  those  of  the  wife  and  daughter  of 
Miirillo.  Hagar  is  saying  "  Let  me  not  see  my  child 
die,"  the  child  is  lying  in  the  distance,  when  the  Angel 
of  the  Lord  appears  pointing  to  a  well,  which,  how- 
ever, is  not  in  the  picture.  The  canvas  is  very  rotten 
and  it  has  apparently  been  cut  down  and  re-lined  ; 
the  frame  is  of  carved  wood. 

Its  history,  as  far  as  can  be  learned,  is  given  by 
Thomas  Burgess,  13,  Great  Charles  Street,  Mountjoy 
Square,  Dublin,  from  whom  it  was  purchased  by  the 
donor  on  the  17th  December,  1889.  It  was  originally 
the  property  of  Sir  Charles  Nugent,  of  Ballinlough 
Castle,  Delvin,  Co.  Westmeath,  Ireland,  and  "it  was 
always  known  in  his  gallery  as  a  true  and  genuine 
work  by  Murillo." 

It  was  bought  by  Thomas  Burgess  from  or  through 
Messrs.  Bennett  &  Son,  of  6,  Upper  Ormond  Quay, 
Dublin,  and  Sir  John  Nugent. 

In  1853  in  connection  with  the  Great  Industrial  Exhibition  there 
was  exhibited  in  Dubh'n  ^' a  Gallery  of  Old  Masters,"  and  of  the  four 
pictures  by  Murillo  exhibited  there  it  appears  in  the  catalogue  printed 
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and  published  for  the  Committee  by  J.  M.  O'Toole,  13,  Hawkins 
Street,  under  the  number  950,  "  Hagar  in  tlie  Wilderness."  Mr. 
Bennett,  with  whom  the  picture  had  been  deposited,  and  who  had 
much  to  do  with  the  hanging  of  the  pictures,  presented  the  donor 
with  the  Catalogue,  and  wrote  also  to  him — "  The  painting  No.  950 
in  the  Catalogue  is  the  one  sold  to  Mr,  Burgess,"  from  whom  it  was 
bought  by  Mr.  Thomas  Kay. 

Bartolome  Esteban  Murillo,  soon  after  the 

age  of  10  years,  was  apprenticed  to  his  relation,  Juan 
del  Castillo,  who  taught  him  the  elementary  details  of 
an  artist's  education,  and  gave  him  instruction  in 
drawing.  The  first  subjects  he  painted  were  country 
people  and  beggar  boys.  His  pictures  of  this  des- 
cription are  vigorously  colored,  though  without  the 
softness  which  afterwards  distinguished  his  work. 
He  went  to  Madrid  in  1643,  and  was  treated  with 
great  kindness  by  Velasquez.  In  1645  1646  he 
returned  to  Seville.  The  pictures  painted  for  the 
Franciscan  Convent  in  1647  placed  Murillo  in  the 
front  rank  of  the  painters  at  Seville.  He  was  much 
employed  by  the  Cathedral  authorities  and  other 
ecclesiastical  bodies.  From  1674  until  1680  he  was 
employed  by  his  friends  the  Franciscans  to  decorate 
the  Capuchin  Convent  outside  Seville,  and  it  is  said 
he  remained  entirely  within  its  walls  for  three  years. 
It  is  generally  agreed  that  Murillo  met  his  death  by 
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a  fall  from  the  scaffold  whilst  painting  the  picture — 
"The  Marriage  of  S.  Catherine  " — at  Cadiz.^ 

No.xxxvi.  Cattle,  Figures  and  Landscape. 

Artist:  BERCHEM  (Berghem).  Born  1620. 
Died  1683. 

Nicholas  Berchem  painted  landscapes  of  most 
delightful  scenery,  enriched  with  architectural  ruins 
and  decorated  with  charming  groups  of  cattle  and 
figures.  His  pictures  of  those  subjects  are  considered 
superior  to  those  of  any  painter  of  his  country, 
except  his  contemporary,  Jan  Both.  Berchem  was 
born  in  Haarlem  and  died  in  Amsterdam. 

—  Extracted  from  Bryan's  "  Dictionary  of 
Painters  and  Engravers." 

No.  xxxvii.  Cardinal    Richelieu.  Artist: 

PIERRE  MIGNARD.  Born  1610.  Died 
1695.  This  is,  perhaps,  the  finest  portrait 
of  the  Cardinal  in  existence. 

This  painter  was  also  called  Mignard  de  Rome.  He 
was  born  at  Troyes,  in  Champagne. 

Armand  Jean  du  Pfessis  Richelieu,  Cardinal  and  Due 

de  Richelieu,  was  born  in  1585  and  died  in  1642.     He  founded  the 

^  From  Bryan's  '  Dictionary  of  Painters  and  Engravers. " 
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French  Academy  and  the  Royal  Printing  Press.  He  concluded  the 
alliance  between  Henrietta  of  France,  sister  of  King  Louis  XIII.  and 
Ciiarles  I.  of  England.  He  conducted  in  person  tlie  siege  and  cap- 
ture of  Rochelle,  1628.  He  was  also  Prime  Minister.  He  is  said 
to  have  been  reckless  and  unscrupulous,  and  his  personal  expenditure 
was  magnificent, even  to  prodigality. — "New  Popular  Encyclopaedia." 

No.xxxviii.  S.Catherine  of  Sienna.  (Receiving 

the  Stigmata).    Artist  unknown. 

It  is  said  by  St.  Catherine  that  when  praying  before  the  Altar  in 
the  Church  of  Santa  Christina  in  Pisa,  A.D.  1375,  "There  came 
down  from  the  holes  of  Christ's  wounds  five  rays  of  blood  which 
were  directed  towards  the  same  part  of  my  body,  namely,  my  hands, 
feet,  and  heart." — (History,  A.  J.  Drane.)  Stigmata  are  marks  said 
to  have  been  miraculously  impressed  on  tlie  bodies  of  certain  saintly 
persons  in  imitation  of  the  wounds  on  the  crucified  body  of  Christ. 
The  words  of  St.  Paul,  "  From  henceforth  let  no  man  trouble  me, 
for  I  bear  in  my  body  the  marks  of  the  Lord  Jesus,"  seem  to  have 
given  rise  to  the  notions  promulgated  by  the  Roman  Catholic  Church 
respecting  the  impression  of  these  marks  upon  the  bodies  of  favoured 
saints,  of  which  the  legend  of  St.  Francis  of  Assisi  furnishes  the  most 
remarkable  example. 

No.  xxxix.  Portrait  of  a  IVIonk.  Artist 

unknown. 

This  portrait  is  remarkable  for  its  powerful  rendering  of  a  strong 
physical  character. 
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No.  xl.       Isabella  Medices  Ursina.  Artist 

unknown. 


This  lady  was  probably  the  grand-daughter  of  Ferdinand,  King  of 
Naples,  and  married  Duke  Galleazzo  Sforza  :  or  she  may  have 
been  Isabella  de  Medici,  Queen  of  Castile,  grand-daughter  of  Catharine 
dc  Medici,  the  said  Catharine  being  herself  grand-daughter  of  Pietro 
de  Medici.    Born  1453.    Married  1469. 

The  family  of  the  Medici  was  a  very  wealthy  and  powerful  one  ; 
many  of  its  descendants  were  rulers,  and  some  of  them  Popes  ;  Leo 
X.  was  the  first  of  its  Popes  and  Clement  de  Medici  another.  It  was 
during  the  latter's  pontificate  that  Henry  VIII.  of  England  threw  of! 
the  Roman  yoke. 

The  Medici  coat-of-arms  may  be  seen  in  any  town  in  England 
where  a  pawnbroker  is  established. 

No.  xli.       Portrait  of  Thomson.    Artist : 

WILLIAM  HOGARTH.  Born  1679. 
Died  1764. 

This  picture  hung  in  the  dining  room  of  the  old  London  Tavern,  on 
Cornhill,  and  there  it  was  always  known  as  "  Hogarth's  Thomson." 
It  was  bought  at  the  sale,  when  the  place  was  pulled  down  to  make 
room  for  a  Bank,  by  Mr.  Chalkley,  of  Bishopsgate  Street,  from  whom 
it  came  into  possession  of  the  donor,  T.  Kay,  in  1880. 

William  Hogarth,  the  eminent  painter  and  en- 
graver, was  born  in  London.  From  his  earliest  days 
he  had  a  predilection  for  Art,  and  at  his  own  request 
served  an  apprenticeship  as  a  silversmith,   at  the 
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expiration  of  which  he  turned  his  attention  to  engrav- 
ing. In  1726  he  first  became  known  in  his  profession 
by  his  plates  for  Butler's  "  Hudibras."  After  this 
date  he  turned  his  attention  to  oil-painting.  He 
established  his  reputation  by  painting  a  series  of  satires 
upon  vice,  the  first  of  which,  A  Harlot's  Progress," 
was  followed  by  "  A  Rake's  Progress."  In  1745  the 
six  pictures  of  "  The  Marriage  a  la  Mode  "  were 
completed  and  the  engravings  issued.  It  is  said  that 
his  art  culminated  in  this  work.  In  his  later  years  he 
took  to  writing.  His  book,  "The  Analysis  of  Beauty," 
had  the  following  origin  :  In  his  own  portrait,  painted 
in  1745,  he  drew  a  serpentine  line  on  a  palette  in 
the  corner  with  the  words — The  line  of  beauty  and 
grace,"  which  gave  rise  to  so  much  discussion  that  this 
book  was  written  in  explanation,  its  purpose  being  to 
fix  the  fluctuating  ideas  of  taste  by  establishing  a 
standard  of  beauty  Extracted  from  Bryan's  "  Diction- 
ary of  Painters  and  Engravers." 

No.  xlii.     Head  of  an  Old  Woman.  Artist: 

DE  ROODE.    Born  1736.    Died  1791. 

Theodore  Roode  (or  De  Roode),  painter  and 

engraver,  was  born  in  Rotterdam.  He  travelled 
through  Belgium  and  Germany  to  Vienna  at  20  years 
of  age.     He  received  the  appointment  of  painter  in 
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ordinary  to  Archduke  Charles  of  Austria.  He  returned 
to  Rotterdam  in  1771.  This  painting  was  executed 
in  1773. 

No.  xliii.    Portrait  of  a  Girl.    Artist:  SIR 

JOSHUA  REYNOLDS.  Born  1723.  Died 

1792.   (Studio  Sketch  of  a  favourite  model). 

(Bought  from  Mr.  Chalkley,  Bishopsgate  Street  Without, 
London,  in  1880.) 

This  artist  was  born  at  Plympton,  near  Plymouth. 
He  spent  two  years  in  Rome,  mostly  in  copying,  and 
visited  Florence,  Venice,  and  other  cities.  The  Society 
of  Artists  opened  its  first  exhibition  of  pictures  in 
1760,  and  he  became  a  regular  contributor  to  its  shows. 
He  was  the  first  President  of  the  Royal  Academy, 
founded  in  1768.  In  the  following  year  he  was 
knighted.  The  annual  Academy  Dinner  and  Address 
were  instituted  by  Reynolds.  Among  his  portraits  of 
this  period,  those  of  ladies  are  commonly  in  some 
mythological  disguise,  or  have  an  allegorical  intention 
in  design.  He  painted  the  portraits  of  Samuel  Johnson, 
Goldsmith,  Garrick,  Sterne,  Sheridan,  etc.  In  1781 
he  made  a  tour  of  the  Netherlands  ;  he  also  paid  a 
second  visit  to  the  Low  Countries  in  1783. 

— Compiled  from  Bryan's  "  Dictionary  of 
Painters  and  Engravers." 

65 


No.  xliv.  Interior,  with  Sheep.      Artist  : 

GEORGE  MORLAND.  Born  1763.  Died 
1804. 

(Purchased  at  Northampton  by  the  Donor.) 

This  artist  drew  on  dusty  tables  when  he  was  three 
years  of  age.  At  four  he  was  surprised  at  work  in 
the  parental  studio  by  Benjamin  West.  It  is  said  that 
at  the  expiration  of  his  apprenticeship  to  his  father, 
Romney  offered  to  take  him  into  his  own  house  in 
Cavendish  Square,  with  an  annual  salary  of  ^300,  on 
condition  of  his  signing  articles  for  three  years.  This 
offer  Morland  refused.  He  fell  into  idle  and  dissipated 
habits  and  died  at  the  age  of  42.  Many  of  his  best 
pictures  were  painted  in  the  "  rules  "  of  King's  Bench 
Prison.  In  these  circumstances  he  generally  received 
four  guineas  a  day  and  his  drink  from  the  dealers  who 
exploited  him.  Morland's  good  work  now  stands 
very  high  in  the  estimation  of  connoisseurs,  and 
although  this  is  not  a  first-class  example  of  his  work, 
it  shows  the  touch  and  richness  of  tone  which  were 
his  peculiar  gifts. 

— These  details  of  Morland's  life  are  taken  from 
Bryan's  "  Dictionary  of  Painters  and  Engravers." 
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The  following  Pictures  are  not  of  necessity  to  be 
conserved  by  the  Agreement. 

xlv.    The  Forum,  Tebessa,  Artist: 

RICHARD  GAY  SOMERSET.  1894 
Tebessa  is  one  of  the  frontier  towns  established  by  the 
Romans  to  guard  against  an  invasion  by  Saracens  (the 
inhabitants  of  the  Sahara)  into  their  empire  of 
Northern  Africa.  It  lies  191  miles  to  the  south  of 
Carthage.  Christianity  was  introduced  about  A.D. 
150.     One  of  its  Bishops  was  Lucius,  A.D.  255. 

No.  xlvi.    Canal,  Giudecca,  Venice.  Artist: 

RICHARD  GAY  SOMERSET.  1896 

No.  xlvii.  Fishing-  Boats  entering 
Venice  at  Dawn.  Artist : 

RICHARD  GAY  SOMERSET.  1884 

No.  xlviii.  Erechtheum,  AcropoiiSi 
At  liens.   Artist : 

RICHARD  GAY  SOMERSET.  1895 

No.  xlix.  Temple  of  Minerva, 

Acropolis,  Athens.  Artist : 

RICHARD  GAY  SOMERSET.  1895 
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No.  1.       The  Sacred  Pool, 
Thebes.   Artist : 

RICHARD  GAY  SOMERSET.  1889 

No.  li.      Athens,  from  behind 
the  Stadium.   Artist : 

RICHARD  GAY  SOMERSET.  1895 

No.  Hi.     Sunset  on  the  Pyramids, 
Eg^ypt.  Artist : 

RICHARD  GAY  SOMERSET.  1889 

No.  liii.     Temple  Area,  Olympia.  Artist : 

RICHARD  GAY  SOMERSET.  1892 

These  pictures  have  been  painted  during  visits  to  the  h'ttoral  of  the 
Mediterranean,  in  the  company  of  the  donor,  and  are  remarkable  for 
their  luminous  and  realistic  quality,  being  painted  direct  from  nature. 

No.  liv.     Spring  Fruits  and 
Flowers.  Artist : 

CAV.  A.  SCOGNAMIGLIO. 
Who  in  his  youth  took  the  Grand  Prix  de  Rome 

No.  Iv.      Carnations.  Artist : 

CAV.  A.  SCOGNAMIGLIO. 
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No.  Ivi.     Roses.    Artist : 

CAV.  A.  SCOGNAMIGLIO. 


No.  Ivii.    Vesuvius  in  Eruption. 

(yth  April,  1906).  Artist : 

CAV.  A.  SCOGNAMIGLIO. 

This  remarkable  event  appears  to  liave  been  the  most  destructive  since 
that  of  A.D.  79,  when  Pompeii  was  destroyed.  This  painting  was 
made  from  Castellamare,  the  ancient  Stabia,  from  which  place  the 
naturalist  Pliny  wrote  his  account  of  the  catastroplje. 
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WATER  COLORS. 


No.  Iviii.   Nevin.  Artist: 

A.  E.  (Judge)  PARRY.  1899 

No.  lix.     Salisbury  Cathedral.  Artist : 

HUGHSON  HAWLEY.  1879 

Hughson  Hawley  was  a  Manchester  artist  who 
left  England  for  New  York  about  1880. 

No.  Ix.     On  the  Irwell.  Artist : 

HUGHSON  HAWLEY. 

No.  Ixi.    Tomb  of  Bishop  Remigius, 
Lincoln  Cathedral.  Artist : 

HUGHSON  HAWLEY.  1877 

No.  Ixii.    Poets'  Corner,  Westminster 
Abbey.  Artist : 

HUGHSON  HAWLEY.  1879 
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No.  Ixiii.  Angel  Choir,  Lincoln 
Cathed ral.  Artist : 

HUGHSON  HAWLEY.  1877 

No.  Ixiv.    Durham  Cathedral.  Artist: 

HUGHSON  HAWLEY.  1877 

No.  Ixv.    Winchester  Cathedral.  Artist: 

HUGHSON  HAWLEY. 

No.  Ixvi.  Manchester  Cathedral.  Artist: 

HUGHSON  HAWLEY.  1876 

No.  Ixvii.  Westminster  Abbey.  Artist: 

HUGHSON  HAWLEY.  1879 

No.  Ixviii  Artist : 

HUGHSON  HAWLEY. 

No.  ixix.  Westminster  Abbey,  from 
Dean's  Yard.  Artist : 

HUGHSON  HAWLEY.  1879 

No.  Ixx.    York  Minster.   Artist : 

HUGHSON  HAWLEY. 
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No.  Ixxi.  Poets'  Corner, 

Manchester.   Artist : 

HUGHSON  HAWLEY.  1876 

No.  Ixxii.  Wolsey's  Palace, 

Winchester,  Artist: 

HUGHSON  HAWLEY.  1879 

No.  Ixxiii.  The  Butter  Cross  and 
St.  Laurence's  Church, 
Winchester.   Artist : 

HUGHSON  HAWLEY.  1879 

No.  Ixxiv.    The  Old  iViarket, 
Salisbury.   Artist : 

HUGHSON  HAWLEY. 

No.  Ixxv.     Salford.   Artist : 

HUGHSON  HAWLEY.  1876 

No.  Ixxvi.    Off  Wood  Street, 

Manchester.   Artist : 

HUGHSON  HAWLEY.  1876 

No.  Ixxvii.   West  End,  Winchester 
Cathedral.    Artist : 

HUGHSON  HAWLEY.  1879 
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No.  Ixxviii.  The  Deanery, 

Winchester.   Artist : 

HUGHSON  HAWLEY.  1879 

No.  Ixxix.    At  Dove  Dale.    Artist : 

HUGHSON  HAWLEY.  1877 

No.  Ixxx.    The  Triple  Arch,  Church 
of  St.  Cross,  near 
Winchester.  Artist: 

HUGHSON  HAWLEY.  1879 

No.  Ixxxi.    The  Seven  Stars, 

Manchester.   Artist : 

HUGHSON  HAWLEY.  1880 

No.  Ixxxii.  Winchester  College,  from 

the  Warden's  Garden.  Artist : 

HUGHSON  HAWLEY.  1879 

No.  Ixxxiii.     Winchester  Bridge.    Artist : 

HUGHSON  HAWLEY.  1879 
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MISCELLANEOUS. 


No.  Ixxxiv.    Tesserae  Decoration. 

From  the  earliest  known  Christian  Church, 

Tebessa,  North  Africa. 
In  Spanish  Frame  of  8th  century. 


No.  Ixxxv. 


No.  Ixxxvi, 


No.  Ixxxvii. 


No.  Ixxxviii. 


No.  Ixxxix. 


Market  Place,  Bone, 
North  Africa.   Artist : 

HUGH  FREMANTLE.  1907 

The  Citadel,  Timeg^ad, 
North  Africa.   Artist : 

HUGH  FREMANTLE.  1907 

The  Theatre,  Timegfad, 
North  Africa.  Artist : 

HUGH  FREMANTLE. 

The  Forest  of  Arden.  Artist : 

WALTER  ELMSLEY.  191 1 

The  Bather.  Artist: 

J.  D.  WATSON.  1875 


INIS 
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